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FOREWORD
MALCOLM HANKEY
As you may be aware, we rescued the
Civic Trust Awards in 2009 at the very
height of the global financial crisis and
despite the challenges faced by the built
environment industry at that time, we
managed to weather that particular
storm.

Malcolm Hankey
BSc LLB IEng MICE Hon FRIBA

Executive Director
Civic Trust Awards

Fast forward a little more than a decade
and the Covid pandemic has also proven
to be an extremely difficult and
challenging time for everyone. The Civic
Trust Awards was in a unique position last
year, having been able to deliver an
Awards Ceremony in Manchester just
before the first lockdown struck in
March. Over the summer, with
restrictions eased and with the support of
applicants and our wonderful assessors,
remarkably, we were still able to open the
2021 application round and deliver the
judging process, albeit in a slightly
adapted fashion, accounting for social
distancing and the many access
restrictions to certain buildings.
Applicants and building users were
extremely accommodating to our judges
visits and for that support and flexibility,
we are extremely grateful.
After the initial judging visits were
complete, the National Panel, Selwyn
Goldsmith Panel and AABC Conservation
Panel meetings were all conducted
virtually for the first time and despite the
obvious restrictions, the sessions were
incredibly successful and allowed for the

usual healthy debate despite the lack of
face-to-face interaction. I would like to
extend my thanks to each Panel member
for their commitment and diligence in
reviewing every single project put
forward by our volunteer assessors.
It is the agile nature of the Civic Trust
Awards process that has proven to be its
greatest asset over the last 12 years and it
is with great pride that we can claim to be
the only architectural awards scheme in
the UK that has continued without
interruption, despite the debilitating
restrictions placed on the entire Country.
We are delighted to be able to recognise
and reward the many wonderful projects
who were successful this year.
Thank you to sponsors Derwent London
for their long-standing support of the
Sustainability Special Award and my
appreciation also goes to the Corporate
and Local Authority Members whose
continued support helps to underpin the
Awards scheme as we move forward.
Thank you again to all the applicants who
submitted their schemes to us for
consideration and I’d like to extend my
congratulations to each of the deserving
winners featured in this year’s brochure.
Malcolm Hankey BSc LLB IEng MICE
Hon FRIBA
Executive Director
Civic Trust Awards

Civic Trust Awards Patrons
The Civic Trust Awards Patrons act as Ambassador, promoting the scheme to industry
and the general public.
Chris Wilkinson OBE RA

George Clarke

Civic Trust Awards Design Patron Chris
Wilkinson OBE RA is founding partner and
Principal of Wilkinson Eyre Architects who
have won over 120 national and international
design awards. These include Civic Trust
Awards for the Arena and Convention Centre
in Liverpool, which also received a Special
Award for Evening Economy in 2009 and
Liverpool One Masterplan which won the
Special Award for Sustainability in 2010.
Wilkinson Eyre Architects were announced as
the RIBA Stirling Prize winners for two
consecutive years in 2001 and 2002. Chris takes
a strategic overview of each project from
conception to construction and a special
interest in key projects where his wealth of
experience and clear design philosophy are
invaluable. Chris also pursues academic
interests through teaching, lecturing, writing
and painting.

Civic Trust Awards Media Patron George
Clarke is an English architect, television
presenter, lecturer and writer, best known for
his work on the Channel 4 programmes The
Home Show, The Restoration Man and George
Clarke’s Amazing Spaces.Born and raised in
Sunderland, from the age of 12 George wanted
to be an architect. After studying at the
University of Newcastle and University College
London, George started his own practice,
award winning clarke:desai which he left in
2011 to launch a new practice George Clarke
+ Partners. He is passionate about the way
architecture can transform our everyday lives
and his aim is to make architecture popular
and accessible to the public. George has help
raise awareness of the Civic Trust Awards
amongst the general public, encouraging them
to participate in the scheme by volunteering as
local community advisors.
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Civic Trust Awards
National Judging Panel
The Civic Trust Awards National Judging Panel consists of a representative group of experts
who uphold the integrity and ethos of the Civic Trust Awards and make the final decision on
the level of awards to be given, ensuring national and international consistency.
Aileen Wiswell MBE
Aileen has worked in the civil service for over
40 years in a variety of roles and departments.
She is currently a strategic lead at the
Intelligent Client Function at Cabinet Office
with responsibilities for move/exit plans across
Central London buildings specifically
Whitehall. She previously worked for the
Government Property Unit and was
responsible for the design and delivery of the
Whitehall Campus in line with the Govt
Estates Strategy. Aileen also has regional
experience previously holding the role of
Regional Lead for the Western Region and
Wales where she had responsibility for
strategic development of the Cross
Government Hubs programme. Aileen
received an MBE in 2010 for her contribution
to charities and is currently a trustee/NED
with Citizens Advice, The Halle Orchestra,
Makerfield Academy Trust and the Irish
Community Care Merseyside.

Chris Harding
Chris is an architect and has been Chair of
BDP. He is responsible for giving direction to
the practice and its future vision as a
progressive, interdisciplinary firm. The
practice has developed into an international
network of city studios which are design hubs
in the cities and regions they serve. He is
passionate about breaking down silos and
promoting the role of design in tackling
societal challenges. Chris has enjoyed being
part of design team/client collaborations
working on major award-winning projects
and today the practice is focused on the issues
of climate change and rapid urbanisation.

Claire Barton
Claire has been a partner at Haverstock since
2006. She has led award-winning projects
such as Blackrock Quarry Police Training
Centre, Parliament Hill School, Agar
Children’s Centre, Knowle DGE and
Columbus School and College and leads the
consultation aspects of all projects. She also
acts in a Client Advisory role and as a
technical advisor on Priority School Building
Programme and Free Schools working with
the EFSA. She is a Chair of Governors at
Thomas Fairchild Community School,
Hackney and a Part 3 lecturer and tutor.
Claire is the partner in charge of Marketing
and Environmental procedures and
implementation.

David Dropkin FRSA
With over 20 years’ experience, David is an
Associate in BuroHappold’s Engineering
inclusive Design team, a Member of the
National Register of Access Consultants and a
certified interior designer in the state of
California. He co-authored the Metric
Handbook chapter on access and inclusion
and was a contributor to the Olympic Delivery
Authority’s Inclusive Design Standards. He
specialises in providing, strategic consultancy
to master planning and architectural teams
including design appraisals, technical

guidance and access strategy and policy in the
UK, Eire and the Middle East. He is a Civic
Trust Universal Design Assessor and a Selwyn
Goldsmith Awards Panel Member.

Dominique Staindl
For over two years Dominique has been
working at ING, the leading communications
agencies for the built environment. As Senior
Account Manager, she represents leading
architecture practices, developers and
property consultants, cities and international
property conferences such as MIPIM.
Dominique co-coordinates a networking
community BuildUp for marketing and
communications professionals working in
property, design and construction. She is a
regular speaker at industry events, including
London Festival of Architecture 2019 where
she was a panellist debating the future of
architectural media.

Isabel Allen
Isabel Allen is Editor of Architecture Today
and Editor in Chief of Built Environment &
Architecture Media. She was previously
Design Director of HAB Housing, a designled residential development company which
she co-founded with Kevin McCloud and
Editor of The Architect’s Journal where she
won numerous awards for editing and
journalism. She was a member of the Stirling
Prize jury from 2003 to 2006; a consultant to
the London Development Agency from 2007
to 2012 and has curated and co-curated
national and international exhibitions on
urbanism and the public realm including the
London Pavilion at Shanghai Expo and the
London Exhibition at Seoul Biennale. Isabel
is an Honorary Fellow of the RIBA.

John Davies
As Head of Sustainability at Derwent London,
John creates and leads the company-wide
sustainability agenda. A highly experienced
sustainability management professional, he is
recognised as an expert in several sectors,
particularly commercial property, and has
developed and led industry-leading
sustainability programmes and strategies. He
writes extensively in the sustainability press
and sits on many industry panels and
committees. He was previously Head of
Sustainability at Davis Langdon LLP and has
worked as a sustainability advisor most notably
at BAA, where he led the sustainability agenda
within the T5 design phase and the £10bn
Capital Projects function.

Julian Robinson
Director of Estates at the London School of
Economics, responsible for the delivery of
capital development, facilities and project
management. Formerly Project Director of
Queen Mary University of London. Projects
delivered include an award-winning medical
school at Queen Mary and the RIBA London
Building of the Year 2014, the Saw Swee
Hock Student Centre at LSE. LSE was named
AJ100 Client of the Year 2014. Julian was a
Civic Trust Awards 2021
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CABE Enabler, is a Trustee of the Higher
Education Design Quality Forum, Trustee of
Eko Multi Academy Trust in east London and
Vice Chair of the Northbank Business
Improvement District. He was made an
Honorary Fellow of the RIBA in 2016.

Keith Williams
An architect and urban designer, Keith
became chair of Civic Trust Awards Judging
Panel in December 2015, after joining the
Panel in 2011. Keith Williams Architects
works internationally across a broad range of
sectors and has received around 40 national
and international design awards including a
number of Civic Trust Awards. Key projects
include the Unicorn Theatre, Marlowe
Theatre, Canterbury, Wexford Opera House,
Ireland and the Novium Museum, Chichester.
Keith is a Fellow of the RIBA, a member of
the Royal Institute of the Architects of
Ireland, and a Fellow of the Royal Society of
Arts. He sits on numerous design review and
awards panels, has judged many architectural
competitions and lectures widely on
architecture and his firm’s work. In 2009 he
was made Honorary Visiting Professor of
Architecture at Zhengzhou University, China.

Martin Knight
Martin founded Knight Architects in 2006.
The practice established itself as a leader in
the design of bridges and infrastructure with
award-winning projects such as the Lower
Hatea Crossing in New Zealand, Merchant
Square Footbridge in London and the 2.2kmlong Mersey Gateway in Runcorn. Accolades
include Specialist Consultant of the Year in
the NCE/ACE Consultants of the Year Awards
2015 and BD Infrastructure Architect of the
Year 2017. Current projects include the East
Leeds Orbital Route, the Third Menai
Crossing, Pooley Bridge in the Lake District
and the 1100m-long Kruunusillat Bridge in
Helsinki. Martin is a Fellow of the RIBA, a
Fellow of the Institution of Civil Engineering,
a Fellow of the International Association of
Bridge and Structural Engineering and sits on
the Design Review Panel of the Design
Commission for Wales.

Neal Charlton
Neal is a Director at Buttress Architects and
an AABC registered conservation architect.
After receiving a Civic Trust AABC
Conservation Award in 2015, Neal was asked
to join the AABC Board and judge the
Conservation Awards in 2016. Neal also
represents conservation at the Civic Trust
Awards Judging Panel. He has undertaken
many projects in sensitive historic
environments, including modern
interventions on scheduled monuments. The
Buttress studio’s work includes the public and
private sectors, the urban and the rural, the
residential and commercial, the traditional
and the contemporary, and is internationally
renowned for exceptional skills in heritage
and conservation.

COMMENT

KEITH R WILLIAMS FRIBA MRIAI FRSA
Architect Keith R Williams, founder + director of design at Keith
Williams Architects, chairs the Civic Trust Awards National Judging
Panel and reflects on this year’s entries
What times we live in!
2021, my 6th year as Chair of the
National Panel, has certainly been the
most extraordinary.

Keith R Williams
FRIBA MRIAI FRSA

Last year on 6 March, I gave the
chairman’s address to a packed audience
at the Civic Trust Awards annual
ceremony at the Imperial War Museum
of the North in Salford. We celebrated
into the small hours and I now think it
likely that that night was probably the last
great built environment gathering before
the Covid-19 pandemic got the upper
hand and the first lockdown was put in
force 10 days later.
Just one year later, lockdowns have come
and gone and more than 100,000 people
have passed despite the extraordinary
efforts of the NHS, scientists and
frontline staff in so many walks of life.
Many of us have been affected by the
severity of the pandemic in so short a
time and the way we live and work will
likely be altered for years to come. The
post-pandemic world, when we finally
emerge from these present times fully
vaccinated, will likely be a different place
from that which preceded it.

The 2021 Awards
The Civic Trust Awards. began in 1959
and at 62 years young, it is Europe’s
longest running continuous architectural
and built environment awards

programme and one of the most
important and prestigious. We were
determined not to break the chain if at all
possible.
As things eased in the summer it proved
permissible with social distancing rules in
place, to carry out the regional
assessment visits to the candidate
buildings.
Submission numbers despite the
pandemic held up remarkably well. Of
the 161 schemes submitted, 100 were
referred by regional assessors to the
National Judging Panel for consideration
within the Award or Highly Commended
categories.
As ever, the Panel met over three days in
November and December, to determine
which projects were to receive either
Civic Trust Awards or be Highly
Commended, and also which schemes
were to receive the Special Awards. This
year it was all done virtually for obvious
reasons but it worked very well and the
level of interrogation, debate and rigour
was no different from the norm.
For the current 2021 awards round,
submissions were received from located
UK, Ireland, Canada, Papua New
Guinea, Denmark, China, Korea,
Australia and USA, reflecting the awards’
continuing international reach.
The National Judging Panel is a

“Many of us have been affected by
the severity of the pandemic in so
short a time and the way we live and
work will likely be altered for
years to come.”
Recognising excellence in the
built environment since 1959
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moderating body, taking account of the
regional assessors’ recommendations
and with reference to peer projects of
this and previous years.
The Panel includes architects, urban
designers, people from government,
commissioning clients, accessibility,
sustainability, and from PR and
architectural journalistic backgrounds.
Panel members, 11 in total, are all
distinguished in their particular field
and I am grateful for the time that they
donate and the energy, enthusiasm and
insight that they bring to the judging
process.
The National Judging Panel sets very
high standards in making its
judgements but that must be right if
the ethos of excellence in the built
environment that the Civic Trust
Awards embodies is to be maintained.
Before any award can be made, each
project is rigorously assessed in the
context of current best practice in
terms of accessibility and the
sustainability metric and I expect our
sustainability criteria in particular to

tighten sharply over the next few years.
As ever there were some truly
exceptional schemes in this round, and
after much debate, the National
Judging Panel gave 4 Special Awards,
24 Civic Trust Awards with 16 projects
Highly Commended.
In addition, 2 AABC Conservation
Awards were made from the
conservation projects by the Civic Trust
Awards Conservation Panel along with
4 AABC submissions Highly
Commended, and 2 projects were also
awarded and 2 were Highly
Commended by the Selwyn Goldsmith
Awards Panel.
Stand out projects among many,
include the Centre Building at the LSE,
Aberdeen Art Gallery, Zayed Centre for
Research into Rare Disease in Children,
London, the Shui Cultural Centre
Guizhou Prov in China, and Liile
Langbro, Copenhagen.
We were not able to give the Pro-Tem
Award for temporary buildings and
structures, this year. Past winners

include Blood Swept Lands and Seas of
Red at the Tower of London, the
Serpentine Pavilion (twice) and the
British Pavilion for the Milan Expo.
I encourage all with buildings of a
temporary nature to please submit for
the 2022 Awards.
This has otherwise been business as
usual with another exceptional crop of
projects coming forward.
I would also like to thank all the
applicants for their support and in
particular Derwent London whose
continuing endorsement enables this
important awards programme to
thrive. My thanks in particular to the
volunteer assessors for their time
visiting the projects during the socially
distanced summer, for writing their
reports and for their initial
recommendations to National Panel.
It is rather hard at present to look too
far ahead but with multiple vaccines
being rolled out it seems that there is at
last reason to be more optimistic. Our
towns and cities, and in particular our
high streets which were changing
radically in any event, may never be
quite the same again. But as I wrote last
year the greatest challenge that we who
work in the built environment face as
never before, is to find a way to design
and construct our buildings to be
positive contributors to our
environment rather than positive
polluters, so that we can play our part
in combatting climate change.
................................................................
Through more than 60 years, the Civic
Trust Awards have paralleled much
change, and the many great buildings
awarded demonstrate that our desire to
make outstanding works of civic
architecture have transcended
challenge, and grown from opportunity
in every age however challenging. As
an eternal optimist, I have little doubt
that the extraordinary buildings that
we have yet to make will do the same,
and I do hope that the 2022 awards
round will be conducted in somewhat
better times.

Civic Trust Awards 2021
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National Panel
Special Award
Selected by National Panel members as their favourite scheme from this
year’s Award winning projects

Aberdeen Art Gallery
Aberdeen, Scotland

Architect
Hoskins Architects
Client
Aberdeen City Council
Main Contractor
McLaughlin & Harvey Ltd
Structural Engineer
Buro Happold Ltd
Historic Buildings Consultant
Andrew PK Wright
Quantity Surveyor
AECOM

Judges’ Comments:
“There has clearly been a
deep felt understanding of
the building’s merits and,
where change has been
essential, the solutions have
been entirely in keeping with
the qualities of the original
building.”

The 130-year-old Category-A listed
Aberdeen Art Gallery is home to one of
the finest collections in the UK,
including works by important Scottish
artists, designers and makers, as well as
internationally-acclaimed artists.
In 2009 Aberdeen City Council set out to
create a world class visitor attraction that
would serve generations of residents and
attract hundreds of thousands of visitors
each year. Hoskins Architects won the
national competition for the
redevelopment, seeing the number of
galleries increasing from 11 to 19, a
re-imagined Remembrance Hall,
refurbished Cowdray Hall, and an
enhanced activity programme.
In addition, there are new education
spaces; greatly improved visitor facilities,
wayfinding, accessibility and circulation;
the complete renewal of servicing and
environmental control systems; and
greatly improved back of house facilities.
The completion of this was the
culmination of a decade of intensive,
creative and collaborative work with
Aberdeen City Council; the team at the
Gallery; Historic Environment Scotland;
a wide range of internationally-respected
consultants and specialists; and funders,
stakeholders, contractors and visitors.
Working closely with Heritage
Consultants, Hoskins Architects
undertook a process of careful research

“An absolute triumph. This is
an exemplar project
demonstrating how a tired
and struggling civic art
gallery can be brought back
to life for the benefit of an
entire city.”

Civic Trust Awards 2021
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culminating in a strategy with two main
threads - one of careful repair and the
other of confident addition.
A programme of repair focused on
making-good defective fabric and
systems, and on addressing the damage
done over time. A clear sequence of
connections between galleries, and
hierarchy between picture galleries and
Sculpture Court, was carefully restored
and emphasized.
Selective demolition allowed for
construction of a new ‘backpack’ to house
improved staff, art handling, study and
education facilities in effective, well
connected, but deliberately low-key
ancillary spaces located off the principal
gallery circuit. More dramatically, the
entire roof, in need of complete renewal,
was removed, and a striking new copperclad element built on top of existing
granite walls. Housing a further three
new galleries, this new sculptural rooftop
extension is a symbol for the Art Gallery’s
rejuvenation and facilitates a programme
of regularly changing special exhibitions.
The building and its streetscape have
now been re-designed to meet the needs
of all visitors, creating level access to the
Art Gallery from Schoolhill and
throughout, as well as incorporating a
new passenger lift, accessible toilets on all
floors and a Changing Places facility.

Civic Trust Awards 2021
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Special Award for
Sustainability
Presented to an exemplar project, that demonstrates excellent
sustainability credentials in terms of overall design parameters, material
selection, construction methods and long term energy consumption.
Sponsored by Derwent London

Marmalade Lane
Cambridge, Eastern
Architect
Mole Architects
Main Contractor
Coulsons Building Group
Owner
Cambridge City Council
Project Partners
Trivselhus UK
Project Partners
TOWN
Client
Cambridge Cohousing

Marmalade Lane is a cohousing scheme
in Cambridge, a group custom build
development of sustainable apartments
and houses and shared facilities.
All homes were sold at market value
through off-plan purchases. The design
responses were enhanced through
workshops with future residents as part
of the collaborative design process, with
residents able to configure their home to
meet their individual requirements,
selecting different dwelling types, floor
plan layouts, brick colours, and extensive
kitchen and bathroom options (including
self-fit).
This multigenerational community has
fostered social interaction, with residents
aged from 0 to 80 years old, who know
and support each other and share the
day-to-day management of their
community. As well as their individual
private homes and outdoor gardens and
balconies, households have the shared
use of a common house where they can
cook, eat and socialise together and a
large shared garden, incorporating
amenity space, rainwater management
areas, food growing areas and retained
trees and hedgerow.
Marmalade Lane was designed to
maximise environmental gain and

Civic Trust Awards 2021
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minimise negative environmental
impacts. The layout features a large,
south-facing shared garden with wild
meadow areas, retained ancient
hedgerow, lawn, SUDS and food-growing
beds at the heart of the scheme.
Homes are built with the Trivselhus
closed-timber panel system or a CLT
frame giving excellent thermal
performance and low energy bills.
MVHR is used throughout, and air
source heat pumps provide low-carbon
energy. Residents are now building on
this foundation and taking steps to
reduce their waste, recycle more, reduce
their car ownership and share resources.
This is not an inwardly facing
community; residents are active
contributors to their local
neighbourhood. Marmalade Lane is
testament to what can be achieved
through close collaboration with future
residents and what building more
sociable homes can then go on to achieve
in terms of environmental and social
impact, and in the context of Covid-19,
community resilience. It has sought to
enshrine the principles of sustainable
development throughout the process and
to integrate social, economic and
environmental objectives.

“As the UK starts, in earnest, its
movement towards a net zero
carbon economy, the built
environment represents a pivotal
sector in helping to ensure the
successful transition.
It is vital that the schemes we are
designing and delivering today
harnesses this responsibility
properly, and adopt a true lowcarbon philosophy and play their
part in the necessary shift to net
zero carbon. All too often low
carbon buildings were seen as
well-meaning, fringe
endeavours; guided more by
purpose and ethics than design.
However, this no longer an
acceptable position, analysis or
judgement to hold, and
fortunately through our judging
on the National Panel we have
been privileged to see some
amazing contradictions to this
and some true exemplars which
serve to guide the next
generation of true low carbon
design.
The Marmalade Lane scheme is
a true representation of this
vanguard, clearly embracing a
forward thinking approach with
an all-electric heating and hot
water, CLT framing with timber
panels, supported by a ‘people
first’ approach with car use
supported but minimised and
communal/shared areas and
aspects maximised.
As a result, this project stood out
by demonstrating that housing
schemes do not need to be
exclusive to be low-carbon and
inclusive, and that good design
can easily facilitate this.
This scheme serves as a true
exemplar and offers an excellent
insight into how residential
schemes can help the UK in its
transition to a net zero future.”

Images: David Butler

John Davies
Head of Sustainability
Derwent London
Civic Trust Awards
National Judging Panel
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Special Award for
Community Impact
& Engagement
Presented to an exemplar project, that has demonstrated how successful
community engagement can help deliver the highest standards of design
whilst meeting the needs of local people.

Architect
Surman Weston
Clients
LEAP Federation
Chefs in Schools
Structural Engineer
Structure Workshop
Main Contractor
Modern Arc
Landscape Architects
Lidia D’Agostino
Miria Harris
Services Engineer
Peter Deer and Associates
Graphic Design
Jean Jullien Studio

Judges’ Comments:
“A really thoughtful project
that maximises every
resource that it can, with
such a small budget. This
project embodies community
and civicness.”
“This is a very impressive
schools initiative that has
become a great success
within the community.”

Hackney School of Food
Hackney, Greater London
Sitting on a prominent corner of the
school site, Hackney School of Food is a
joint venture between the charity Chefs
in Schools and Mandeville Primary
School (part of the LEAP federation of
schools).
Together, the organisations are working
to tackle child ill-health, malnutrition and
obesity. The site encompasses the former
caretaker’s house, surrounding garden
and an underused part of the school
grounds.
In 2018 Surman Weston was appointed
to help the school and charity realise
their ambitious vision for a food
education hub. Working within a tight
budget, the scheme is designed to be
robust, unfussy and joyful, with the heart
of the project being the educational
kitchen in the converted caretaker’s
house. The entire first floor level was
removed to create a bright and
voluminous double height open plan
space, with architectural interventions
carefully targeted to the elements that
add the most value to the educational
experience.
The teaching kitchen is designed to be
functional, accessible and fun-to-use, with
height-adjustable cooking and washing
stations and removable storage cupboards
below the countertops permitting
wheelchair users to make use of the area
under the counter. The kitchen can
accommodate an entire class of 30
students comfortably, with users ranging
in age from five-year-old children to
adults.
The project completely transforms the
streetscape with a mural by renowned
illustrator Jean Jullien enlivening the
previously bland street elevation and
gives the project a cheerful presence on
the street. Slatted timber gates allow a
visual connection and direct access to the
shared kitchen garden and the street.
Civic Trust Awards 2021
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The gardens are a fundamental part of
the project, allowing children to grow
their food from seed, providing outdoor
teaching spaces, a community hub
outside of school hours, a pizza oven, a
fire bowl and perimeter planting. It
allows for a whole lesson and every aspect
of food production to be undertaken
outdoors where the children can harvest
produce, they have grown, prepare a
recipe and then cook it in a fun and
interactive way.
The wilder gardens beyond support the
teaching kitchen by allowing produce to
be grown throughout the year, and
includes an orchard, beehives, vegetable
patches and natural play spaces.
The project was completed in the midst
of the Covid-19 pandemic. Despite
opening in challenging circumstances,
the positive impact on the community has
been astounding. During the following
months, the kitchen has been used
constantly by volunteers to prepare and
deliver thousands of meals to vulnerable
members of the local community, and has
proved to be a treasured community
asset.
Even with the challenges presented by
physical distancing, gardening was seen
as a safe and healthy way of keeping fit
and happy during a time of
unprecedented social isolation. In these
difficult times, the volunteers have
reflected on how important the gardens
have become to them, providing a space
to engage with nature, make a positive
contribution to the community and meet
their neighbours.
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Michael Middleton
Special Award
Presented as a memorial and tribute to Michael Middleton CBE, who
established the Civic Trust Awards in 1959, to an outstanding restoration
project or new build within a conservation area.

The Oglesby Centre
Manchester, North West
Client
Hallé Concerts Society
Architect
stephenson STUDIO
Structural Engineer
Booth King Partnership
Services Engineer
Max Fordham
Acoustic Consultant
Arup
Fire Engineering
Design Fire Consultants
Approved Building Control
Inspector
Butler & Young
Project Manager
Mace
Quantity Surveyor
Simon Fenton Partnership
Main Contractor
HH Smith

Judges’ Comments:
“A high-quality
contemporary extension to
the Grade II listed St Peter’s
Church, that provides a
strong civic contribution in
its form, architecture and
layout of the spaces and
facilities.”

The Oglesby Centre is a contemporary
extension to the Grade II listed
deconsecrated St Peter’s Church, set
amidst the rich industrial heritage of the
Ancoats district in Manchester.
It quietly forms the final centrepiece of
the neighbourhood’s redevelopment,
providing a café and rehearsal,
performance, education and ancillary
spaces for the Hallé Orchestra and Choir,
enabling The Halle to extend its outreach
and teaching scope for schools and
others. The extension is conceived as a
classically proportioned modernist
metaphor of the existing listed building.
The form of the extension is ‘cut and
carved’ out of the solid, maximising
daylight into the building and creating
visual links with the public square.
Influenced by the proportions of the
golden rectangle and expressed as a
robust handmade brick plinth at street
level that cradles the first-floor rehearsal
space. Arranged over three stories, the
accommodation incorporates mixed-use,
flexible and acoustically isolated spaces
organised along clearly legible circulation
routes.
The basement features education rooms,
support spaces and offices that benefit
from natural daylight via glazed
pavement rooflights above. The ground
floor entrance opens to a serene triple
height sculptural atrium featuring raked
brickwork offset by the purity of a white
stair that rises towards a glass roof
offering direct views towards the existing
St Peter’s campanile tower. A blackened
steel shroud, inscribed with a specially
commissioned poem by Poet Laurette,
Simon Armitage frames a new opening
through the base of the brickwork tower
presenting a captivating glimpse into the
existing building.
First-floor accommodation is arranged
along a primary corridor terminating
with frameless views of the surrounding
neighbourhood. The principal rehearsal
and practice rooms are unique floating
‘box in box’ rooms, totally isolated from
the primary structural frame to prevent
sound transfer and ensure the highest
level of acoustic performance in these key
spaces. The main rehearsal space features
Civic Trust Awards 2021
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monolithic plaster panels at high level,
whilst lower-level fine diffusion is
provided by solid oak fins that also
conceal adjustable heavy weight acoustic
curtains, creating a more tactile interface
with the orchestra.
A restrained palette of materials was
selected to complement the existing
building and embody their own
classicism. Roman format handmade
bricks with contrasting dark grey lime
mortar joints are deeply raked to offer a
contemporary interpretation of the
existing masonry.
The main rehearsal space is expressed
externally as a weathering steel box with
articulated fins making historical
reference to the water tanks synonymous
with the birthplace of the Industrial
Revolution, whilst vertical and horizontal
structural glazing provide the most
delicate of connections with the existing
building and allow natural daylight to
flood into the new building.
Community involvement was
fundamental from the earliest design
stage, with regular community
interaction and consultation workshops
forming the foundation for a truly
integrated building that welcomes not
only the local community, but visitors
from around the world.
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International Awards
Projects that make an outstanding contribution to the quality and
appearance of the built environment. Award level schemes demonstrate
excellence in architecture or design, whilst being sustainable, accessible
and provide a positive civic contribution.

Borden Park Natural Swimming Pool (BPNSP)
Edmonton, Canada
The Borden Park Natural Swimming
Pool is the first chemical-free public
outdoor pool to be built in Canada. The
project replaces an existing pool and
ancillary buildings, and includes a new
change-room pavilion and landscaped
pool precinct for 400 swimmers.
The challenge was to create a large-scale
pool with the high-quality water control
while also achieving an environmentally
healthy and natural filtration system. The
design process began with developing a
pool technology that cleanses the water
through stone, gravel, sand, and botanic
filtering processes. Filtration is achieved
through a biological-mechanical system: a
gravel filter, and a constructed wetland
with Zooplankton. This is an unsterilized, chemical and disinfectant-free
filtering system that produces ‘living
water’, having a similar quality to natural
lake water ubiquitous across Canada.
A restrained palette establishes a
fundamental conceptual connection
between the technical demands of the
pool and the design of the built and
landscape elements. The result is a
technically rigorous and aesthetically
integrated design that visually evokes the
idea of filtration. The low-slung pavilion
houses universal designed changing
rooms, showers, washrooms, staff areas
and the water filtration mechanisms.

Dark, locally sourced limestone and steel
of the gabion wall construction defines
the enclosure’s vertical dimension as
filter-like or breathable, as granular and
porous. The swimming program includes
a children’s pool, a deep pool, on-deck
outdoor showers, a sandy beach, picnic
areas, and spaces for other pool related
recreational activities.The pool precinct is
defined by a planar landscape where
flush to surface detailing creates seamless
interfaces between the sandy beach, the
concrete pool perimeter and wood
decking.
The gabion walls of the low rectilinear
building terminate with a lid-like flat roof
that frames the tree-canopy of the park
beyond, enhancing the sensation of opensky spaciousness within the pool precinct.
The elemental form and reductive
materials ease the user experience and
enriches the narrative of bathing in the
landscape. The juxtaposition of the
constructed elements invokes
comparisons with the geology of the local
North Saskatchewan River and the flat
topography of Alberta’s prairie lands
edge.

Owner
City of Edmonton
Architect
gh3 architecture
Landscape Architect
gh3 architecture
Structural & Services Engineers
Morrison Hershfield
Swimming Pool Consultant
Polyplan
Civil Engineers
Morrison Hershfield
Main Contractor
Ellis Don

This project is indicative of the City of
Edmonton’s exemplary leadership and
recognition of the civic importance of
architectural excellence in the building of
public infrastructure.

Judges’ Comments:
Images: gh3 architecture

“Exceptionally high quality and
an enviable community project
with serious attention to the
quality of materials. and the
aspiration to provide a
natural/chemical free provision
for a public swimming pool.”
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Lille Langebro
Copenhagen, Denmark

Architects
WilkinsonEyre
Urban Agency
Structural Engineers
BuroHappold
NIRAS A/S
M&E Engineers
Eadon Consulting
Lighting Design
Speirs + Major
Main Contractor
Mobilis Danmark – Hollandia
Infra I/S
Sub-Contractor
SH Group

Judges’ Comments:
“Exquisitely well executed civic
infrastructure in precisely the
right location.”

The design vision for Lille Langebro
was for a low lying, graceful structure
that sits in harmony with its
surroundings and does not compete for
attention with the adjacent Langebro
crossing.
At 160m long, the bridge follows a curve
which aligns with the great arc of
ramparts and moat of Christianshavn.
As cycle traffic on the adjacent listed
Langebro road bridge has increased
dramatically since 2008, a central part of
the brief was to improve safety and
experience for this high volume of
traffic.Lille Langebro brings cyclists away
from its neighbouring bridge through
providing an alternative route for over
10,500 cyclists and pedestrians combined
daily.
Three key ideas characterise the concept
and identity; firstly, the bridge’s
horizontal alignment extends the
sweeping arc of the city’s historic
ramparts to the southeast, which are
otherwise not apparent when viewed
from this part of the city. To the
northwest, clear axial views of the town
hall clock tower help users orientate
themselves relative to the city. Secondly,
the structure is arranged as a triangular
wing at each deck edge, defining an acute
edge that divides light from shade.
This edge dips below the deck at the

abutments and soars up above the deck
at midspan to create a twisting profile.
Thirdly, and unexpectedly, the curved
profile of the bridge only becomes
broken when the two swinging sections
open for marine traffic. The bridge
incorporates cutting-edge design with
unique technical solutions.
While delivering an elegant design, the
function of Lille Langebro as a swing
bridge remains entirely concealed;
motors and slewing rings are housed
within hollow bridge piers while
hydraulically operated mechanisms are
housed in cavities inside outer deck
members. To maintain a slender profile
in elevation, a moment connection joins
the moving parts together at midspan.
Enlarged chambers adjacent to the
moment connection accommodate
hydraulic rams and associated
mechanical parts. The innovative central
moment connection was fundamental in
achieving the structural depth demanded
by the architectural concept of a
sweeping, low level structure.
An example of thoughtful placemaking,
Lille Langebro has provided
Copenhagen with a new architectural
icon which enhances the waterfront and
confirms the city’s reputation as the
world’s best for cycling, which provides a
step towards a more sustainable future.

Images: Rasmus Hjortshøj - COAST

Client
Realdania
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Shui Cultural Center
Guizhou Province, China
The Cultural Center is a gateway to
Sandu County, the land of the Shui, one
of the ethnic minority groups in China.
Despite being few in number, the Shui
people have still retained their own
language, together with their unique
system of pictograms.
The whole project references their
traditions and long history and the
architects aim was to translate Shui’s
ancient rituals into the design, starting
with a deep analysis of Shui symbols and
of their unique pictograms. These have
been transposed into the building subtly
and revealed throughout in a
contemporary way. The project combines
all the functions of a tourist-cultural
center; aiming to emerge visitors into
Shui’s ancestral world, while at the same
time providing flexible space for events
and exhibitions.

can see, for the very first time, their
culture represented and celebrated in a
regional landmark, which establishes a
sharing system for Shui, Han and other
nationalities, in the respect of traditional
ethnic conventions.
Furthermore, the economic benefits
brought by the building is affecting the
development of the local economy.

Interior Designer
West-line Studio
Landscape Architect
West-line Studio
Structural Engineer
West-line Studio
Client & Owner
Sanhe Subdistrict Office
Project Manager
Kaiming Li
Main Contractor
Guizhou Chenhui Sanhe
Construction CO.Ltd
Consultant
Sandu Institute of Shui

Shui means water and the site was
created by a bend in the river and is
surrounded by water on three sides.
From conversing with the elders in the
Shui community, the architects found out
that every village has at least one bronze
drum, used during weddings, funerals
and festivals. After studying the
importance of this element, a cast bronze
drum has been placed on top of the
Yulong tower and inspired the architects
to use perforated bronze steel plates to
cover the building. The pattern makes
the plates lighter - a thin skin which
creates a contrast with the heavy concrete
structure - breaking the sunlight to create
a dramatic effect once inside.

Judges’ Comments:
“Utterly original and timeless
piece of civic, contextual
architecture.”

Every layer of this project tells the story
of Shui nationality with the involvement
of local people being crucial from the
beginning. Architects met with the Shui
community representative regularly and
the community were involved on many
levels, with local researchers providing
precious materials for the architects’
reference. Song Shuixian, a local artisan,
introduced the architects to the ancient
art of ‘horse tail’ embroidery fabrics,
which take years to be completed and are
part of the traditional wedding trousseau.

Images: West-line Studio

Architect
West-line Studio

The characteristic patterns inspired the
architects to design how the light
infiltrates the first hall, creating a
colourful atmosphere. Many local
workers were involved in the
construction process, contributing with
their skills in traditional woodworking
and were essential in crafting the mould
using local pine wood. The benefits for
the community are manifold, local people
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Projects that make an outstanding contribution to the quality and
appearance of the built environment. Award level schemes demonstrate
excellence in architecture or design, whilst being sustainable, accessible
and provide a positive civic contribution.

1 Finsbury Avenue
City of London, Greater London

Clients
British Land
GIC
Architect
Allford Hall Monaghan
Morris
Project Manager
M3 Consulting
SMEP / Facade / Transport/
Acoustic / BREEAM Engineer
Arup
Cost Consultant
Equals
Construction Management
Sir Robert McAlpine
Planning Consultant
DP9
Heritage/ Townscape Assessment
Tavernor Consultancy
Access Consultant
David Bonnett Associates

1 Finsbury Avenue is a much loved, high
quality Grade II listed building
constructed in the early 1980s, and
designed by Arup Associates (Peter
Foggo). As the first building in the later
Broadgate development, it was
significant in defining the speculative
office typology in London.
The building facade was Grade II listed
in 2015 and any new interventions had to
be sensitive to the existing form and
materials. These include additional roof
terraces and connecting the ground floor
with the public realm. Shifting the
emphasis from single tenancy to mixeduse retail, leisure and flexible co-working
office space targeting tech occupiers
reinforces British Land’s vision for a
vibrant masterplan and public realm.
The building has been stripped of its
corporate layers to expose an impressive
steel frame, which was decorated as
found. An honesty of new elements and
exposed services created a striking
industrial aesthetic. The ethos ‘Raw is
More’ repositions the nature of office
space within the City. Foggo’s original

concept for a public route has been reestablished, activating the ground floor
and connecting this building with the
wider Broadgate Campus.
In the centre of the Lower Atrium there
is a striking installation designed in
collaboration with Studio Myerscough,
which acts as a beacon of how this
architecturally important and flexible
office building has once again been
reimagined. Finishes are parred to a
simple palette of oak floorboards, matt
black painted steelwork and white walls.
Suspended light fittings complete the
warehouse feel with a twist of quality.
The detailing and construction quality
are beautifully controlled and consistent.
With a building of this status many civic
bodies were consulted, including Historic
England, The Twentieth Century Society,
GLA and many more and the result is
impressive. By turning the ground floor
over to a mix of retail and leisure and
allowing the public to use it as a short cut,
the building’s ‘fortress’ qualities have now
been diminished.

Judges’ Comments:
Images: Timothy Soar / Gareth Gardner

“This architecturally significant
building has been refurbished to
a high standard, brought not
just up to date but to look to the
future. Its strong architectural
qualities have been enhanced to
make it a more humane,
accessible and flexible building,
benefitting both users and the
public”
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15 Clerkenwell Close
Islington, Greater London
Replacing a late Victorian box factory
which more recently had become a
solicitors’ offices and having undergone
repeated remodelling, it was defined by
English Heritage as “poor quality,
contributing little if not distracting from
the conservation area”.

Images: Timothy Soar

Sitting in the crook of the street, it is
surprisingly contextual; a wellproportioned cube, with depth of relief and
beautiful natural materials. The constraints
of two party-walls, height, conservation area
criteria and planning policies on residential
mix very quickly set out best practice for
plan layouts of habitable rooms. But how to
enclose, support and therefore define its
form and character? If flexibility were to be
applied for long term use changes, “loosefit” ideally floor plans would be column free
and glazing flexible to accommodate all
internal spaces without needing
modification of the façade. If perimeter
glazing were to be flexible, then a standard
unit system in the form a stick curtain wall
could be used, allowing uniformity with
sufficient vertical window post/mullion
framing onto which acoustic and fire
partition walls could be located.
Once these were set out in plan and
projected as elevations and a further layer
of superstructure added, it was then
suggested using naked double-glazed units
and allowing an engineering self-learning
algorithm to dictate the load path of the
façade, its twisting under wind loading and
in turn generate the quantity of metal
needed where under the criteria it could
only exist between the naked double-glazed
units. This, over several iterations, has
resulted in a three dimensionally
modulated grid with a series of diagonals
for cross bracing, altogether visually
alluding to medieval timber framed
structures while performing as exoskeletal
superstore, brise-soleil and curtain wall
framing. This eventually transformed into
limestone under conservation officer
guidance, finished, as it comes extracted
from the quarry. Natural cleavage
(sedimentary layer), saw cut and drilled
cleavage, set out in a controlled “random”
pattern with some carved medieval and
renaissance details reminiscent of the
origins and simplicity of cut limestone
construction and with its colonnade and
garden of the C11th Augustinian nunnery.

terrace contains scots pines and other fauna
acting as a blue roof system, helping to
provide water attenuation. Bridges and
mezzanines, at ground level, lead to good
clerestory lighting and quiet privacy for the
studio below. The ground level provides
access to a neighbouring building which is
done with the same relish reserved for
everything else along a mosaic colonnade
and includes a quiet, well considered south
facing public garden. Apartments are
concrete slab and soffit, with walls made of
timber with self-supporting partitions that
can be simply re-fitted out to suit different
requirements. Surprising passageways with
bookshelves and kitchen counters, that
move to reveal stone baths, provide
constant delight and variety.
The building positively contributes to the
public realm with its rich, contextual
materials and form which is bold although
not overbearing. As a long-term resident,
Amin Taha the developer and architect
arranged several meetings with neighbours
at the property and local public houses to
gain thoughts and feedback from the full
cross section of the neighbourhood,
bringing about a fascinating set of debate.
In addition to influencing the design
process directly by suggesting innovation
that reflected contemporary as well as older
knowledge, further ideas led to the creation
of the public garden, on previous unkempt
council land, and adding soft and hard
landscaping to the pavement line to relieve
the street.

The building is simply laid out with the lift
in the centre of the stairs like an old hotel,
with perforated raw brass screens and open
metal stair treads. This forms part of the
fire strategy to ventilate the stair, with an
open slot around a glass roof. The roof
Civic Trust Awards 2021
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Architect
Groupwork
Structural Engineer
Webb Yates Engineers
Services Engineer
MLM Group
Quantity Surveyor
Cumming Europe
Acoustic Consultant
RBA Acoustics
Landscape Architect
Todd Longstaffe-Gowan
Main Contractor
JB Structures
Specialist Sub-Contractors
The Stone Masonry
Company
Glasstec Systems
Ecore Construction
Eastnor Ltd

Judges’ Comments:
“This provocative, bold piece of
architecture is a delight, with
invention apparent at every turn.”

UK Awards
Aberdeen Art Gallery
Aberdeen, Scotland

Client
Aberdeen City Council
Main Contractor
McLaughlin & Harvey Ltd
Structural Engineer
Buro Happold Ltd
Historic Buildings Consultant
Andrew PK Wright
Quantity Surveyor
AECOM

Judges’ Comments:
“By sensitively and
comprehensively addressing the
shortcomings of this much-loved
facility, whilst injecting new
vitality into its range of
activities, the Aberdeen Art
Gallery has shown that blending
the very best of new and old can
create harmony and delight.”

Aberdeen Art Gallery is home to one of
the finest collections in the UK, and in
2009 Aberdeen City Council set out to
create a world class visitor attraction
that would serve generations of
residents and attract hundreds of
thousands of visitors each year.
The completion of the project in 2019
was the culmination of a decade of
intensive, creative and collaborative
work. The redevelopment sees the
number of galleries increasing from 11 to
19, a re-imagined Remembrance Hall,
refurbished Cowdray Hall, and an
enhanced activity programme. In
addition, there are new education spaces;
greatly improved visitor facilities,
wayfinding, accessibility and circulation;
the complete renewal of servicing and
environmental control systems; and
greatly improved back of house facilities.
A programme of repair focused on
making-good defective fabric and
systems, and on addressing the damage
done over time.
A clear sequence of connections between
galleries, and hierarchy between picture
galleries and Sculpture Court, was
carefully restored and emphasized.
Selective demolition allowed for

construction of a new ‘backpack’ to house
improved staff, art handling, study and
education facilities in effective, well
connected, but deliberately low-key
ancillary spaces located off the principal
gallery circuit. More dramatically, the
entire roof, in need of complete renewal,
was removed, and a striking new copperclad element built on top of existing
granite walls. Housing a further three
new galleries, this new sculptural rooftop
extension is a symbol for the Art Gallery’s
rejuvenation and facilitates a programme
of regularly changing special exhibitions.
Every potential alteration has come
under the scrutiny of the heritage
experts. There has clearly been a deep
felt understanding of the building’s
merits and, where change has been
essential, the solutions have been entirely
in keeping with the qualities of the
original building.
The level of workmanship is high.
Interruptions to the original fabric have
been handled sensitively and the effect is
seamless and of high quality throughout.
Universal design has clearly been implicit
to the design brief and all visitors can
now share and enjoy what the new
gallery now offers.

Images: Dapple Photography

Architect
Hoskins Architects
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Centre Building at the LSE
Westminster, Greater London
The project has delivered their brief
aspirations by exceeding the BREEAM
Excellent target to achieve
“Outstanding”, delivering innovative
and inspirational teaching spaces
including a new ‘LSE style’ lecture
theatre, and providing departmental
space to encourage collaboration and
dialogue between departments.

The restricted nature of the site at the
heart of a pedestrian campus made
construction logistically complex. In
response prefabrication was used
wherever possible, evident in the steel
superstructure and precast hollow core
planks that form the structural frame.
From the very beginning the whole
School community were involved, with
students and staff involved in the
briefing, design development and
oversight of the project. They were also
consulted on the landscaping, furniture
fittings and equipment and artwork.
The main masterplanning moves of this
scheme are strong and have helped
create a sense of place that reflects the
values of the university.

Images: Linda Stewart / RSHP / Joas Souza

A substantial new public square to
improve wayfinding and connectivity and
create a much-needed focal point at the
heart of the LSE campus has also been
created. Teaching facilities and informal
student learning and breakout spaces are
accommodated between the lower
ground and second floor, connected by a
single sculptural “academic stair” which
rises in a three-storey atrium terminating
at a landscaped student terrace. Above,
academic departments are housed on
flexible floor plates that provide a
mixture of interchangeable cellular and
open plan offices. These are connected by
a meandering “collaborative” stair, rising
in a series of double height voids
designed to encourage interdepartmental
collaboration and dialogue and which are
expressed on the façade.

To accommodate the public square the
building’s massing needed to maximize
the height constraints of the site – by
going higher than the brief had assumed,
comprising of 6 and 13-storey
interlocking volumes which relate to the
height of the neighbouring buildings.
The façade of each responds to the
existing fabric, changing in grain and
materiality.

Client
London School of Economics
Architect
Rogers Stirk Harbour +
Partners
Executive Architect
B&R Architects (delivery
only)
Main Contractor
Mace
Landscape Architect
Gillespies
Structural Engineer
AKT II
M&E Engineers
Chapmanbdsp
Project Manager
LSE Capital Development
BREEAM
Max Fordham

Judges’ Comments:
“A really good, restrained piece
of architecture. A building
designed for people and the
centre point of the campus.”
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Chelsea Barracks Phase 1
Westminster, Greater London

Architect
Squire & Partners
Client
Qatari Diar
Landscape Architect
Gustafson Porter + Bowman
Masterplanners
Squire & Partners
Dixon Jones
Landscape Masterplanner
Kim Wilkie

Phase I has been designed as a trio of
highly crafted residential buildings,
comprising 64 apartments and 3 duplex
penthouses addressing Chelsea Bridge
Road, Pimlico Road and the Royal
Hospital.
The brief was to reconcile the density
required to deliver a viable scheme with
an aspiration to connect it seamlessly into
the wider context, creating a new piece of
London rooted in Belgravia. To achieve
this, a framework for the 12.8-acre site
was established - with new streets,
gardens and squares connecting the
masterplan with the existing urban
pattern.
Inspired by the evolution of London’s
Great Estates and the formal Georgian
squares of Belgravia, the gardens were
designed first, highlighting historic views
through the site, with the buildings
positioned in the spaces between. Placing
the residences around the series of
landscaped public routes and squares,
this ensured that the development would
be accessible to the local community and
evolve as a natural addition to the area.
Whilst being rooted in the heritage and
context of the local area, the architectural
language of the residential buildings is
distinctly contemporary. Façades are
characterised by smooth and textured
variations of Portland Stone, fluted
vertical columns, recessed bays and
projecting balconies. Bespoke organic
patterns designed for the external
metalwork on balconies and penthouse

Bordering the front of Phase I along
Chelsea Bridge Road, Bourne Walk is
conceived as a tree-lined ecology corridor
which fosters a space for native woodland
flora and fauna and a link between the
Thames and Sloane Square. Behind
Phase I, a De Lank stone and bronze
planter at Dove Place guides people to
Whistler Square - designed as a calm and
discrete space with a subtle water scrim.
Mulberry Square continues the theme of
water, together with a large culinary
garden and bands of colour and textured
planting that takes inspiration from the
work of artist Bridget Riley. Beyond this,
the small piazza of Garrison Square is
overlooked by the listed Garrison Chapel.
Chelsea Barracks opens up the site for
the first time since the mid-19th century
to connect and ground it to its
surroundings and create accessibility for
all, with 40% of the site dedicated to
seven contemporary Belgravia Square
gardens, creating permeable public green
space and walkways through the
development.
The masterplan identifies a sustainable
mix of community uses and landscaped
public realm to create a place which feels
like a natural part of London’s evolution,
built on its past but looking to the future.

Images: Jack Hobhouse

Judges’ Comments:

screens were inspired by the history of
productive gardens once prevalent in the
area, as well as the nearby Chelsea Physic
Garden, adding richness and complexity.

“Simple strong architectural
references with high quality,
open public realm and
landscaping.”
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Cohen Quad,
Exeter College, Oxford
Oxford, South East
This complex building was designed
within a highly constrained
Conservation Area site context to
deliver Oxford’s first fully inclusive
and barrier free quad. Its Grade II
Listed English Baroque 1913 Ruskin
College façade has been retained for its
significant historic value, representing
the 19th Century educational reform
movement in Oxford.

of Exeter College, and the ethos of his
tutor, John Ruskin, whose work is
exhibited in the learning commons, as
well as being archived as part of the new
special archives collection housed in the
basement of the new building. In
addition to its academic programme, the
Cohen Quad provides fantastic facilities
for other public and private events such
as conferences, seminars, and lectures.

A multi-level Learning Commons space
at the centre is the building is the
Quad’s social heart, opening onto both
courtyards and offering a range of
informal living rooms, open and hidden
study areas, a sweeping staircase and
double height café. The learning
commons are lined with double storey
glazed walls, creating a visual connection
to its landscaped courts. Student
accommodation offers living spaces
which have been conceived as a single
large piece of furniture, with integrated
desks, window seats, storage, and
bathroom pods.

The Learning Commons and its Café
has become a meeting point where an
integrated community has gelled; its
reputation now extends beyond Cohen
Quad’s walls to inspire visitors from the
other colleges and further afield.

Judges’ Comments:
“Really well done, thoughtfully
considered and a beautiful addition to
the street scene.”

Images: Alison Brooks Architects / Paul Riddle

Fellows studies occupy the ‘loft’ spaces
and are gathered around the Senior
Common Room, which looks out onto a
south-facing terrace formed by a sinuous
cut made in in the curved roof form.
At the top of the building, a glass lantern
and dormers act as observation points
giving spectacular views across Oxford.
The Fitzhugh Auditorium provides a
new performance space for the College,
and a place where the curve of the roof
is expressed structurally within the
interior in a surprising and lyrically
expressive form. Concerts, events,
lectures and dinners can be staged in
this light filled but acoustically tempered
and sealed environment, with the north
quad acting as landscape threshold
accessible to the public via Worcester
place.
The roof ’s unique geometry and
material is a unifying device between the
old and new, a mediator between
institutional and residential, and the allembracing enclosure for this scholarly
community. Referencing George Gilbert
Scott’s latticed spire of Exeter College’s
neo-Gothic Chapel, its patterned
stainless-steel folds across wall and roof
surfaces - a single planar element, or
‘cloak’ cut to fit the building like the
tailoring of cloth to a body. The new
building’s curved roof form, its
construction technique and patterned
metal tiling draws on the Arts and Crafts
tradition of William Morris, a graduate
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Architect
Alison Brooks Architects
Client
Exeter College
Conservation Architect
Richard Griffiths Architects
Structural Engineer
Civic
Services Engineer
Max Fordham
Landscape Architect
Dan Pearson Studio
Quantity Surveyor
Capita
Wayfinding Consultant
dePass Montgomery
Main Contractor
Mace
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English National Ballet
Tower Hamlets, Greater London

Architect
Glenn Howells Architects
Client
English National Ballet
Development Manager
Ballymore
Main Contractor
BW
Project Managers
Pulse Associates Ltd (Fit Out)
Lambert Smith Hampton
(Fit Out)
Acumen (Shell & Core)
Quantity Surveyors
Pulse Associates Ltd. (Fit Out)
Lambert Hampton Smith
(Fit Out)
Gardiner & Theobald
(Shell & Core)
Interior Designer
The Space Studio
Structural & M&E Engineers &
Lighting Design
Hydrock (Fit Out)

This purpose built ‘dance factory’ in
London City Island is a creative space
for making and dancing that serves as a
new focal point for ballet in London.
Wrapped in distinctive, translucent white
cladding, which allows passers-by to catch
glimpses of the professional dancers as
they rehearse, the new centre for dance
provides world-class studio, costume,
medical and production facilities. These
include seven full-sized rehearsal studios,
dedicated engagement and learning
spaces, as well as English National Ballet
School which is accommodated on the
top two floors and includes offices for
over 200 staff.
The unique main production studio
features a stage space and a five-storey,
25m tall fly tower which is also used for
ENB’s outreach programme with local
schools and other stakeholders. It also
gives ENB the ability to rent out spaces
thus increasing the company’s financial
stability at a time of diminishing public
funds. The other facilities are arranged
over three upper levels, and the building
is topped with a green roof.

Rehearsal studios all include an external
clear glazed viewing window to help
welcome the outside in. The main
challenge was providing the required
extensive range of flexible, state-of-theart facilities on a narrow site, with a
comparatively challenging budget. This
was achieved by creating something that
is both pared-back and elegant, but also
hard working, with its character defined
by a celebration of exposed raw materials
such as concrete ceilings and translucent
glass walls. The limited material palette
and the use of standard, off the shelf,
hardworking components has helped to
ensure that the building met the
budget.The ground floor is designed as a
lively circulation space, with a public café
and exhibition space encouraging
interaction between the school and the
company.
The building transforms the way in
which the organisation honours the
original vision set out by founders Alicia
Markova & Anton Dolin, whose aim was
to take classical ballet of the highest
quality to the widest possible audience.

Structural Engineer
OCSC (Shell & Core)
M&E Engineers
TB&A (Shell & Core)
Approved Building Control
Inspector
Butler & Young Ltd.
Acoustic Engineers
Aecom Ltd. (Fit Out)
IDIBRI
Acoustic Consultant
Hoare Lea (Shell & Core)
Landscape Architects
Chris Blandford Associates
Camlins
Lighting Design
Buro Happold (Shell & Core)
Hydrock (Fit Out)
Sustainability
Eight Associates

Images: Hufton+Crow

Access Consultant
Access Included

Judges’ Comments:
“Beautifully crafted, thoughtfully
considered and a beautiful addition
to the street scene and Britain’s
cultural landscape”
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Granary Square Pavilion
Camden, Greater London
Granary Square Pavilion is sited at the
gateway to Coal Drops Yard, completing
the south-western corner of Granary
Square. Adding value to the surrounding
public realm, the design incorporates a
café, public washrooms and a public lift.
The intricately detailed façade,
constructed from cast metal, refers to the
site’s industrial past and adds an element
of visual delight to the streetscape.
Further referencing the history of King’s
Cross, the cast façade is designed using
an abstracted pattern derived from the
molecular arrangement of coal, also
functioning as a balustrade, offering
enclosure to the edge of Granary Square
above. The cast-iron pattern reappears
again as a motif on the lift shaft, which is
illuminated at night to signpost its public
function.

Though the Pavilion is small and discrete,
it plays a key role in enhancing the
usability of the surrounding context, by
extending the public realm. Successful
landscaping provides timber benches and
break out seating areas creating a place
for people to sit and a new vantage point
to observe the social activity and the
historic setting.
The roof adds additional space for the
general public, complementing the
existing area around the fountains, whilst
also providing additional shaded seating,
beneath newly planted trees. This
additional public realm benefits users of
Granary Square, particularly families and
young children by providing a greater
number of seating areas and space near
the popular fountains.

Client
Argent Property Services LLP
Architect
Bell Phillips Architects
Landscape Architect
Townshend Landscape
Architects
Structural Engineer
Price & Myers LLP
Services Engineer
Hoare Lee
Civil Engineers
Peter Brett Associates LLP
Main Contractor
BAM
Lighting Consultant
Speirs & Major
Specialist Sub-Contractor
FSE Foundry

Judges’ Comments:
“Real quality and delightful
piece of commercial architecture.
Contextually right.”

Images: Kilian O' Sullivan

The pavilion sits quietly but
appropriately within the context of the
surrounding historic buildings while
connecting patrons to the urban plaza.
Adding further space for retail and
leisure within the Square and its current
use as a café, brings jobs and variety to
the local area. A fully accessible 8-person
lift is located on the western facade
between the pavilion entrance and the
entrance to the public WCs, giving the
building an elegant form and allowing it
to be visible from a distance. Public

washrooms are accessible, open and
inviting with high quality, robust finishes.
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Hackney School of Food
Hackney, Greater London

Clients
LEAP Federation
Chefs in Schools
Structural Engineer
Structure Workshop
Main Contractor
Modern Arc
Landscape Architects
Lidia D’Agostino
Miria Harris
Services Engineer
Peter Deer and Associates
Graphic Design
Jean Jullien Studio

Judges’ Comments:
“This modest schools initiative is
exactly the type of project that
should be recognised and
encouraged by the Civic Trust
Awards.”

The Hackney School of Food is a joint
venture between the charity Chefs in
Schools and Mandeville Primary School
(part of the LEAP federation of schools).
The site encompasses the former
caretaker’s house, surrounding garden
and an underused part of the school
grounds.
Working within a tight budget, the
scheme is designed to be robust, unfussy
and joyful with the heart of the project
being the educational kitchen in the
converted caretaker’s house. The entire
first floor level was removed to create a
bright and voluminous double height
open plan space. From this point
onwards, to get the very most out of the
limited budget, architectural
interventions were carefully targeted to
the elements that add the most value to
the educational experience. Above
certain level, wall finishes are left largely
as stripped, and the sprayed-on roof
insulation is also left exposed. The
operational area of the teaching kitchen
is designed to be functional and fun-touse and can accommodate an entire class
of 30 students. On an urban level, the
project completely transforms the
streetscape. A mural by renowned
illustrator Jean Jullien enlivens the
previously bland street elevation and

gives the project a cheerful presence on
the street. Slatted timber gates are
introduced between the new ornamental
kitchen garden and the street, allowing a
visual connection and direct access to the
shared garden.
The gardens are a fundamental part of
the project, allowing children to grow
their food from seed, providing outdoor
teaching spaces during school hours and
a community hub outside of school
hours. The kitchen garden features
masonry planters, a dramatic pizza oven,
a fire bowl and perimeter planting. The
planters step up in height allowing
children and adults of all ages to easily
tend to them. The pizza oven and fire
bowl allow children to enjoy the whole
lesson and every aspect of food
production outdoors: they harvest
produce they’ve grown, prepare a recipe
and then cook it in a fun and interactive
way. The wilder gardens beyond support
the teaching kitchen by allowing produce
to be grown throughout the year, and
include an orchard, beehives, vegetable
patches and natural play spaces. The
scheme greatly benefits the community
and when fully operational, each year the
School of Food will teach 4,000 Hackney
children how to grow and cook healthy
food.

Images: Surman Weston / Pau Ros

Architect
Surman Weston
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Illuminated River (Phase 1)
City of London, Greater London
Illuminated River reveals the Thames’
rich heritage and ecology, encouraging
people to engage with the river and its
riverside areas along an 8.5KM stretch
of central London. In 2016 the
Illuminated River Foundation invited
entries to transform night-time views of
the Thames and “bring beauty to places
where it is hard to find”.
Lifschutz Davidson Sandilands (LDS)
won the competition in collaboration with
the artist Leo Villareal, acclaimed for his
lighting of San Francisco’s Bay Bridge. It
captures, connects and brings to life the
spirit of the river and its many diverse
communities. Artistically driven, with
Villareal using addressable LED pixels to
“paint with light”.
The project embraces 9 listed bridges, 2
UNESCO World Heritage Sites, 7 local
authorities, 22 wards, 6 parliamentary
constituencies and 4 GLA divisions,
extending along 8.5km of the Thames
from Tower Bridge to Albert Bridge, and
responding to the rhythms of nature and
social activity. The team engaged with
more than 80 stakeholders, among them
wildlife and conservation groups,
combining the expertise of more than 20
partners, from the London Wildlife Trust
to the RNLI. It has also created data
resources including 3D surveys of the
bridges, London’s first ever luminance
studies, and bat and bird surveys - all
now freely available as a resource for
London.
LDS and Villareal worked with engineers,
bridge owners and contractors to capture

Architect
Lifschutz Davidson Sandilands
Client
Illuminated River Foundation
Artist
Leo Villareal Studio
Services Engineer
Atelier Ten
Structural Engineer
Price & Myers
Marine Engineer
Beckett Rankine
the essence of each structure. 4 basic
luminaires were used to cover all the
bridges, computer controls that address
every pixel in more than 23,000 fittings,
and simple systems to maintain
equipment over the 10+ year project life.
Free and accessible to all, Illuminated
River respects the natural environment,
the localities it spans, and their
inhabitants. The artwork enhances the
bridges’ architecture and history, and our
appetite for beauty in our urban
surroundings.
By revealing the bridges as heritage assets
and creating a dynamic artwork for each,
Illuminated River enriches the
experience of travelling along and across
the river at night for everyone, as a view,
as a place for contemplation, exploration
and inspiration. It renews the city,
allowing us to look at its familiarity afresh
- opening our eyes to the city’s poetry.

Quantity Surveyor
Core Five
Main Contractor
FM Conway
Community Engagement
Iceni Projects
Ecologist
Thompson Environmental
Consultants
Environmental Consultant
Temple
Planning Consultant
Montagu Evans
Construction Consultant
Jackson Coles
Surveyors
MSA Survey
Light Manufacturer
Signify

Images: James Newton / Leo Villareal Studio

Community Group
London Wildlife Trust

Judges’ Comments:
“The project makes an
outstanding contribution to the
River Thames and the
surrounding built environment.
It is of excellent design quality
and provides a positive civic
contribution.”
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Kingston University London Town House
Kingston-upon-Thames, Greater London
Architect
Grafton Architects
Client
Kingston University London
Landscape Architect
Dermot Foley Landscape
Architects
Main Contractor
Willmott Dixon Construction
Structural Engineer
AKTII
Services Engineer
ChapmanBDSP
Project Manager
Turner & Townsend
Quantity Surveyor
Turner & Townsend
Access Consultant
MSA
Acoustic Consultant
Applied Acoustic Design
Archaeologist
MOLA
Transport & Wayfinding
Consultant
Steer

Imagine a place where reading, dance,
performance, lectures, exhibitions,
research, learning, happily co-exist,
under one roof, and the door is open to
everyone - this is the new Town House in
Kingston.
The juxtaposition of contemplative and
active performative activities offers an
imaginative approach to education as a
process of engagement and discovery.
Colonnades form welcoming meeting
spaces at edges, with interlocking
volumes moving vertically, connecting the
building from ground to top. Activities
are revealed to the passer by, connecting
with the community and the town,
making an open welcoming supportive
environment for students and visitors.
Kingston Town House is an open-ended
spatial framework offering both
generosity and flexibility in allowing the
culture of this building to grow and
change. Well detailed, high quality
internal materials, soften the appearance
and give a warmth to interior spaces.
Whilst the public foreground of the
building forms one of a series of new
public spaces and revitalised landscapes
which stretch along the full length of the
University frontage following the classical

tradition of the “portico”. External
terraces, walkways and balconies elevated
above the street, animate the façade and
display the vibrant life of the university to
the outside world.
While the building feels permeable and
transparent, environmental control is
achieved through the use of ‘colonnade’
and ‘ambulatory’ elements with the
building achieving a rating of BREEAM
Excellent. Town House is an important
new building for Kingston University and
Kingston itself and a great civic
contribution in the truest sense, of sitting
within the environment and being
completely accessible to Kingston
residents.
It definitely establishes a new quality and
confidence to the street and as a new
landmark in Kingston and community
facility where the local community get to
participate in university led events.

Judges’ Comments:
“Well detailed and beautifully designed
inside and out, with real civic
presence.”

Catering Consultant
Keith Winton Design
BREEAM
ChapmanBDSP
Environmental Designer
ChapmanBDSP

Images: Ed Reeve / Dennis Gilbert

Theatre Consultant
Sound Space Vision
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Lea Fields Crematorium
Lincoln, East Midlands
Lea Fields Crematorium has been
designed to enhance the overall feeling
of tranquillity and peace, offering a
much-needed service to bereaved
families both in and around West
Lindsey.
For some time, West Lindsey District
Council had been aware of the lack of
crematorium provision within the District
and were conscious of the distances their
residents had to travel at a very sensitive
time. In addition, to compound this,
there were often long waiting times for
services and cremations to be held. The
massing, layout and use of the main
building has been directed by the
landscape strategy, answering the
challenges of the site topography
constraints, creating a coherent
architectural environment.

The Crematorium offers different types
of services to meet the needs of
individuals, with all forms of religious
and/or secular services welcomed. The
facility is accessible and inclusive with
continuous consultation between the
client, design team and user groups
throughout the project design stages
allowing for these principles to be built
upon and tied seamlessly to the
conceptual and detail approach of the
building.
The memorial gardens and surrounding
parkland, situated on the hillside with
beautiful views of the woodland and
across Nottinghamshire, have been
careful designed to allow families and
friends to return and spend time to
reflect in the calm and quiet
surroundings, as well as being open to
the local community.

Images: Jonathan Gooch

The principal organising feature of the
landscape design is an axis which runs
across the front of the crematorium
building and continues out to connect the
memorial gardens, car parks and the
building entrances. The Chapel is one of
the most important rooms within the
building and is flexible and high
performing. Internally, the folded
suspended soffit form gives a sense of
occasion and celebration, with the earthy
material palette of brick, timber and
bronze helping create a series of calming

and contemplative spaces. The elegant
brick volume defines the form of the
building throughout; the use of natural
materials both internally and externally
places the building within its landscape,
and the carefully considered large bronze
framed window panels articulates the
brick building and offer views across the
wider site and beyond. Celebrating
diversity and the different communities
that use the building was a core design
generator.
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Architect
Haverstock
Main Contractor
Willmott Dixon
Services Engineer
EP Consulting
Quantity Surveyor
Willmott Dixon
Structural Engineer
Elliott Wood
CDMC
Goddard Consulting
Landscape Architect
Plincke

Judges’ Comments:
“The design places an emphasis
on elegance and harmonious
simplicity; embodying an
aesthetic solution that is bespoke
and rarely experienced.
A timeless piece of architecture.”

UK Awards
Maggie’s Leeds
Leeds, Yorkshire

Architect
Heatherwick Studio
Client
Maggie’s
Construction Management
Sir Robert McAlpine
Structural Engineer
AKT II
Landscape Architect
Balston Agius
MEP Consultant
Max Fordham Consulting
Lighting Design
Light Bureau
Cost Consultant
Robert Lombardelli Partnership
Timber Structure Manufacturer
Blumer-Lehmann AG
CDMC
CDM Scotland
Fire Engineering
Olsson Fire & Risk
Approved Building Inspector
Butler & Young

This new Maggie’s Centre on the site of
St. James’s Hospital in Leeds, has
created an inspiring home that visitors
from varied backgrounds would ‘not
have dared build themselves’.
As well as serving 110 visitors a day, the
centre has preserved the hospital’s only
green space by making it more accessible
and allowing views of the Yorkshire
Dales, and a connection with the world
beyond the hospital. The pillars of
support at Maggie’s are the counselling
rooms, these are placed, like three
pavilions, at different levels on the slope
to support the roof. The space between
them have become the natural heart of
the centre, with views into each area,
making it simple for visitors to find their
way around and connecting every room
with the garden – externally, this gives
the building a different character from
every angle.
The challenge was to span and enclose
the level changes and reinstate the
greenery. Instead of a single, monolithic
canopy, the roof is composed of three
overlapping gardens, which step down
and overhang to shelter communal areas.
In this way, the hospital does not lose its
last green space – it is lifted up and made
more accessible and inviting. Maggie’s
consider the kitchen to be the ‘heart’ of
the centre so more social spaces for group
activities including a library and exercise
room surround the kitchen.

The rooftop garden, accessible to all users
via the central lift, is inspired by
Yorkshire woodlands and features native
English species of plants, alongside areas
of evergreen to provide warmth in the
winter months. Inspired by Maggie
Keswick Jencks’ love of gardening,
visitors are encouraged to participate in
the care of the 23,000 bulbs and 17,000
plants on site. Maggie’s centres offer free
professional support to anyone living
with cancer and their family and friends.
Through workshops, courses, one-to-one
and group sessions, the staff at Maggie’s
centres help change the way people live
with and view cancer. Their support has
been shown to improve the physical and
emotional wellbeing of those they
support.

Images: Hufton+Crow

Judges’ Comments:

Interiors explore everything that is often
missed in healing environments: natural
and tactile materials, soft lighting, and a
variety of spaces designed to encourage
social opportunities as well as quiet
contemplation. Windows sills and shelves
are intended for visitors to fill with their
own objects to create a sense of home.
Heatherwick Studio also designed two
tables, inspired by the building’s timber
fins and built from cork and engineered
beech timber, which reside in the centre’s
heart. Careful consideration has been
given to the interior layout ensuring that
the circulation clearances allow for those
with limited mobility to comfortably
experience the centre.

“It really does what is intended –
brings delight, and welcome
informality and distraction to its
users.”
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Marmalade Lane
Cambridge, Eastern
Marmalade Lane is a cohousing scheme
in Cambridge, a group custom build
development of sustainable apartments
and houses and shared facilities. All
homes were sold at market value
through off-plan purchases.
The design responses were enhanced
through workshops with future residents
as part of the collaborative design
process, with residents able to configure
their home to meet their individual
requirements, selecting different dwelling
types, floor plan layouts, brick colours,
and extensive kitchen and bathroom
options (including self-fit). This
multigenerational community has
fostered social interaction, with residents
aged from 0 to 80 years old, who know
and support each other and share the
day-to-day management of their
community.
As well as their individual private homes
and outdoor gardens and balconies,
households have the shared use of a
common house where they can cook, eat
and socialise together and a large shared
garden, incorporating amenity space,
rainwater management areas, food
growing areas and retained trees and

hedgerow. As a co-housing community,
the project is designed to cater for all
residents, for people at different stages of
life, and importantly to be flexible to
allow for changing needs.
Central to the vision of the community is
the common house and shared garden;
these are spaces easily accessed and open
to all, located at the ground floor, and
positioned so as to be the natural way in
to the development, with a street door on
one side and south facing terrace on the
garden side.
All circulation in these common areas is
deliberately spacious; requirements for
wheelchair users are incorporated
without this being evident or at odds with
the special qualities. The principles of the
HAPPI reports were adopted as an
excellent basis for all developments.

Architect
Mole Architects
Main Contractor
Coulsons Building Group
Owner
Cambridge City Council
Project Partners
Trivselhus UK
Project Partners
TOWN
Client
Cambridge Cohousing

Marmalade Lane is a popular and
inviting street for both residents of the
community and nearby residents. The
lane offers a vision of how streets could
be without cars with its low walls and
benches, sofa, and mural and chalk
drawings on the tarmac and toys lying
around.

Judges’ Comments:

Images: David Butler

“The scheme is particularly
notable for how it prioritises
external civic spaces for people
with the heart of the scheme,
being the Lane, defined by
terraced housing on either side to
create an innovative
pedestrianised space where
people can socialise, meet and
play. Great deal of thought has
gone into futureproofing and
sends a good sustainability
message.”
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Royal Wharf Pier
Barking & Dagenham, Greater London

Client
Ballymore
Structural Engineer
Beckett Rankine
Quantity Surveyor
Huntley Cartwright
Main Contractor
McLaughlin & Harvey Ltd

Judges’ Comments:
“The angular building form and
angled bridges and intermediate
deck work very well in its
context, to create a sense of
dynamism reflecting the everchanging nature of the River
and is a welcome addition to the
transport network.”

Royal Wharf Pier is a new riverboat
terminal on the Thames, located beside
Ballymore and Oxley’s Royal Wharf
development in London’s Royal Docks.
The 130m long pier harnesses
infrastructure as an integral part of
valuable public realm, addressing the
practical requirements of Thames
Clippers’ traffic, while also creating
memorable and generous public space
for all to enjoy.
The pier extends the Royal Wharf
development’s riverside walk with a
generously wide 40m-long promenade: a
fixed element reminiscent of traditional
British seaside piers and publicly
accessible all year-round. At its heart is a
viewing platform which floats over the
Thames and incorporates bench seating,
offering a generous gathering space that
invites people to linger and admire the
unique views along the river. Beyond the
viewing platform, a floating gangway
leads to the pontoon of the Thames
Clippers terminal.
The skewed layout of the pontoon creates
plentiful open space around the sheltered
waiting area, allowing boats to dock
easily. The shelter creates a striking
silhouette from the river with a cut and
folded butterfly roof, concealing the

pier’s structural elements to enhance the
illusion of weightlessness, while a large
glass façade captures wide views along
the river. Within, the generous waiting
area is a comfortable space with built-in
seating and ticketing facilities.
A consistent material palette speaks to
both the practical needs and maritime
setting of the scheme. Building upon the
ship-building processes used to
manufacture the pier, the primary
structure is steel - painted dark grey to
offer a contemporary look that weathers
well – and complemented with durable
marine grade hardwood for user comfort
and a sense of cohesion. Throughout,
timber has specifically been used to create
the seating provisions. In contrast to the
steel structure, this creates a warm, tactile
finish and in turn a more comfortable
user experience.
The Royal Wharf Pier brings together
public space and infrastructure, in an
economically viable, yet high-quality,
accessible social space for everyone,
offering a long-term, positive
contribution to its riverside setting,
encouraging social interaction between
the local community – new and existing Londoners and visitors alike.

Images: GavriiLux / James Britain

Architect
Nex
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The Lookout at Lepe
New Forest, South West
“The Lookout,’ at Lepe Country Park
re-provides accommodation and a key
public service that had become tired and
vulnerable to rising sea levels and
increasing storm events.
Located within the New Forest National
Park, the authority’s Core Strategy and
the Shoreline Management Policy
required the development to be small
scale, in keeping with the character of the
coast, and not reliant on any form of sea
defence. Surrounded by private estate
and areas with numerous geological and
ecological designations the development
was restricted to a narrow margin of land
ownership at beach level alongside the
original café. In response to these
constraints the building is strategically
elevated some 2.5 metres above the beach
and extreme high-water level predicted
in about 100 years’ time. This approach
allows future tidal surges, the principal
driver for the project, to reclaim the
beach without impediment.

Designed and managed by Hampshire
County Council the park is supported by
200 volunteers. The Lookout at Lepe has
given new life to a vulnerable stretch of
coastline within the New Forest National
Park. Its creation has increased awareness
of the vulnerability of the coastline and
promotes sustainability and the health
and wellbeing of all that visit.
It is a unique project on an outstanding
stretch of coastline which overcomes
many technical challenges to provide
facilities for the whole community to
enjoy.

Judges’ Comments:
“A beautiful, harmonious connection
between land and sea. Confidently
understated.”

Images: Jim Stephenson

Constructed of concrete piles, a steel
frame is insulated and clad in sustainable
sourced timber and a fine zinc roof. To
ensure the building is fully accessible,
during the pre-planning period local
access groups were consulted to help
inform the proposals. Steps and a timber
boardwalk follow the profile of the
existing coastal slope, gently connecting
the new building with the beach and
lower car park and are set at a shallow

gradient suitable for wheelchair users.
Viewing and resting points are provided
en-route, giving opportunities to stop
and reflect upon the unique qualities of
the site. A powered swing door gives
access into the building, where the large
dining/seating area is easy to navigate
with windowsills set intentionally low to
make the most of the view from a seated
position. There are also all terrain wheel
chairs on site which can be used by
visitors to help them access the wider
county park and beach site.
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Architect
Hampshire CC Property
Services
Client
Hampshire CC Countryside
Service
Landscape Architect
Hampshire CC Property
Services
Interior Designer
Hampshire CC Property
Services
Quantity Surveyor
Hampshire CC Property
Services
Structural Engineer
Hampshire CC Property
Services
Services Engineer
Hampshire CC Property
Services
Main Contractor
W Stirland Ltd
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The Oglesby Centre
Manchester, North West

Client
Hallé Concerts Society
Architect
stephenson STUDIO
Structural Engineer
Booth King Partnership
Services Engineer
Max Fordham
Acoustic Consultant
Arup
Fire Engineering
Design Fire Consultants
Approved Building Control
Inspector
Butler & Young
Project Manager
Mace
Quantity Surveyor
Simon Fenton Partnership
Main Contractor
HH Smith

The Oglesby Centre is a contemporary
extension to the Grade II listed
deconsecrated St Peter’s Church, set
amidst the rich industrial heritage of the
Ancoats district in Manchester.
The extension includes rehearsal,
performance, education and ancillary
spaces for the Hallé Orchestra and Choir,
complemented by a café space addressing
the public realm. This stimulating
building is conceived as a classically
proportioned modernist metaphor of the
existing listed building.
The form of the extension is ‘cut and
carved’ out of the solid, maximising
daylight into the building and creating
visual links with the public square
opposite. Influenced by the proportions
of the golden rectangle and expressed as
a robust handmade brick plinth at street
level that cradles the first-floor rehearsal
space.
Arranged over three stories the
accommodation incorporates mixed-use,
flexible and acoustically isolated spaces
organised along clearly legible circulation
routes. A restrained palette of materials
was selected to complement the existing
building and embody their own
classicism. Roman format handmade
bricks with contrasting dark grey lime

mortar joints are deeply raked to offer a
contemporary interpretation of the
existing masonry.
The main rehearsal space is expressed
externally as a weathering steel box with
articulated fins making historical
reference to the water tanks synonymous
with the birthplace of the Industrial
Revolution. The health and wellbeing of
the buildings users and visitors were of
paramount importance, informing the
creation of calming spaces bathed with
natural daylight, having direct visual
connections to the surrounding public
realm and contemplative spaces at the
interface with the existing building where
monolithic glazing offers views of the
existing building and passing clouds.
The public spaces are multi-functional
and feature community use shared spaces
to encourage interaction, whilst other
spaces are more intimate. The primary
rehearsal spaces feature world class
acoustic performance and a comforting
material palette.
The Oglesby Centre is a serene and
inspiring environment that aspires to
enhance the wellbeing of all visitors and
the final centrepiece of the
neighbourhood’s redevelopment.

Judges’ Comments:

Images: Daniel Hopkinson Photography

“This building is a delightful
extension to the facilities at
Halle St Peter’s; with generous,
welcoming communal spaces.”
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The Post Building
City of London, Greater London
The Post Building is an office led mixed
use building in central London that
reconfigures and extends the existing
structural frame of the WC1 Royal Mail
Sorting and Delivery Office.
Through careful adaptation of the
existing structure, a central London city
block, that had lain derelict for over 20
years, has been brought back to life,
providing space for 3000 new jobs over
11 floors of Grade A office space and 21
new affordable homes, above a new active
retail ground floor. The development also
makes a significant contribution to the
public realm with pavement and junction
improvements to all elevations, the
reactivation of the 18th century Dunn’s
Passage, and a publicly accessible roof
terrace.
The lower half of the existing,
generously-scaled structural frame has
been retained and reimagined as large
volume office floor plates. A new
circulation core and mezzanine levels
have been inserted into the centre of the
existing deep plan. The building’s top
half has been replaced and remodelled to
create a focal corner at the intersection of
five key London roads. The new
floorplates in the upper half of the
building echo those within the original
structure below, while the top floor
provides a double height penthouse
office reflecting the volume of the former
mail sorting spaces at lower levels.

Openings within the new facade express
the scale of the double height spaces
inside, framing views of the complex play
between structure and services on the
retained soffits. The expressive junction
and connection between the self-finished
steel components of the cladding system
give a richness of detail echoing the mail
sorting infrastructure that used to occupy
the building and can still be found in the
dormant Mail Rail station below.
The residential facade applies a more
domestic scale and finish to the language
of frame and infill established by the
office facades. Roach Bed Portland stone
is used to infill the bays and establish a
dialogue between the metal clad
architecture of the office and the
materials of the neighbouring
conservation areas. Meticulous site
logistics and engineering precision were
required to deliver the meeting of old
and new throughout the building’s
interior.
Detailed consultation with the council
helped to deliver 100% of the required
affordable housing on site, while
transparent engagement with the Design
Officers shaped the design as it
developed and resulted in the rich and
varied architectural and townscape
proposition.

Images: Timothy Soar

Internally, deep steel and concrete beams
– the result of the large structural spans
from the building’s former use – are left

exposed, lending an industrial character
to the new office floors. The new
structure is delicately spliced into the
existing frame demonstrating the
flexibility of London’s building stock by
adaptation to new uses.
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Clients
Brockton Capital
Oxford Properties
Architect
Allford Hall Monaghan Morris
Project Manager
Gardner & Theobald
Quantity Surveyor
Arcadis
M&E Engineers
ARUP
Structural Engineer
ARUP
Contractor
Laing O’Rourke

Judges’ Comments:
“Well designed and conceived.
A good example of a multiuse
building, providing long-term
use and affordable housing in
the heart of the City.”

UK Awards
The Standard, London
Camden, Greater London

Client
Crosstree Real Estate Partners
Lead Consultant, Envelope and
Shell and Core Architect
Orms
Interior Designer
Shawn Hausman Designs
Interior Architect
Archer Humphryes
Main Contractor
McLaren
Structural Engineer
Heyne Tillett Steele
Services Engineer
Arup
Operator
The Standard Hotel
Planning Consultant
Savills
Quantity Surveyor
Gardiner & Theobald
Project Manager
Tower Eight
Design Manager
Plan A Consultants
CDMC
Jackson Coles
Approved Building Control
Inspector
Butler and Young

The Standard is the result of the
successful reuse of an existing building
that was earmarked for demolition.
This highly sustainable approach to
development makes a huge difference to
the total carbon dioxide equivalent of
embodied carbon compared to a similar
scale new build option. In addition to the
core principle of retaining the majority of
the building, the use of efficient lighting,
low flow water appliances and an
enhanced onsite biodiversity has
transformed this 1970s brutalist concrete
office building into a highly desirable and
sustainable boutique hotel.

building and converting it to a Hotel
offered the highest benefits to the local
community. The Standard is now fully
accessible with discrete ramps included
into the public realm that feel considered
rather than additions to comply with
regulations. Access to the reception is via
a single door which can operate as a
revolving door or sliding door, providing
equal priority to those entering the hotel.

Set within the former Camden Town Hall
Annexe, the hotel includes a recording
studio in addition to its bar and three
restaurants. On the ground floor,
formerly a public library, is the hotel’s
library lounge accessed from the
reception. The 266 guest rooms are a riot
of colour from blue carpets, plum
cushioned window seats, bright red
wardrobes and dusty pink tiling in the
bathrooms. The furniture includes
recessed semi-circular handles and
curved door frames, a visual nod to the
rounded form of the windows that
punctuate the building’s facade.

Once inside all six lifts can accommodate
guests with restricted mobility to all
accommodation floors and roof top
restaurant. Accessible rooms and easily
adaptable rooms have been included
within the design, once again these have
not been treated differently other than
the increased space standards to
accommodate the guests. The team
assembled by Crosstree was able to
demonstrate their commitment to the
project and met regularly with the local
community to ensure they were not
unduly affected by the building’s
transformation. New soft landscaping,
including mature trees, have been added
to the public garden and the roof terrace
which also include bird boxes, benefiting
the public and those staying at the hotel,
but also increasing the sites biodiversity.

Camden Council consulted the local
community prior to the sale of Camden
Town Hall Annexe to ensure their
concerns were considered when selecting
the developer. As such retaining the

The conversion of the former council
office has transformed the area and the
garden is a welcome oasis in the
otherwise hostile environment of the
Euston Road.

Facade Consultant
Montressor Partnership
Executive Design Architect
(to planning)
Ian Chalk Architects
Fire Engineering
Bureau Veritas

Judges’ Comments:
Images: Timothy Soar

“Great repurposing of a difficult
building. It is evident that the
character and use of space has
emerged out of the original
building”
Civic Trust Awards 2021
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UK Awards
The Weston
Wakefield, Yorkshire
Overlooking rolling pastures, The
Weston, a new visitor centre and gallery
emerges from its hillside setting in the
Yorkshire Sculpture Park. Set within a
former quarry, the building includes a
gallery, interpretation space, restaurant
and shop.
Given the site’s exposure to harsh
weather and prevailing winds, it was
decided early on that an appropriate
building would sit low in the landscape.
Inspired by works of land art and
sculpture, a concept emerged of a
monolithic material appearing as a cut in
the land, which developed into a building
of modest form; nestled into the hillside
and yet emerging as a solid, man-made
intervention. The single-storey building
acts as both a threshold and a destination,
with the landscaping accentuating this.
The east elevation is a 50m-long wall of
rammed concrete, centrally split by the
main entrance. This sculptural, solid wall,
subject to extensive material research and
testing, works partly as a buffer to the
nearby busy road, as well as a new
threshold for visitors to pass through
when they enter the park.

The space hosts temporary exhibitions of
work by modern artists to complement
the collection in the park’s outdoor space.
The Weston is a well-used, accessible
public asset and the latest in a series of
projects by the Yorkshire Sculpture Park.
Over the past forty years, it has aimed to
open up the former Bretton Estate to the
public, turning it into an inspiring place
to experience art in the landscape.
Acting as a destination, the Weston has
opened up new routes through the park
where the land and the open air, given
new breath and space to experience
sculpture, its ideas and processes.

Images: Feilden Fowles Architects

The arc-shaped western elevation is
glazed at the southern end where the
restaurant is located and opens up

stunning views across the park - a
Douglas Fir frame gives warmth and
registers the dappled effects of the sun
passing. Research exploring concrete
mixes of different pigments and
aggregates combined with formwork
retardant and jet-washing, produced a
rammed concrete wall with a textured
surface that subtly resembles layers in the
millstone grit soil strata beneath. The
gallery is distinguished from the rest of
the space by a concrete sawtooth roof
with a translucent GRP canopy gently
filtering in light from above, protecting
the artworks on show inside. The gallery
is the first in the UK to employ passive
humidity control with a buffer.
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Architect
Feilden Fowles
Client
Yorkshire Sculpture Park
Landscape Architect
JCLA
Main Contractor
William Birch and Sons
Structural Engineer
Engineers HRW
Services Engineer
Skelly & Couch
Project Manager
Turner & Townsend
Quantity Surveyor
BWA (Europe)

Judges’ Comments:
“A most beautiful and restrained
building. Beautiful poetic
composition, which sits seamlessly
into its setting.”

UK Awards
Zayed Centre for Research into
Rare Disease in Children
Camden, Greater London
Architect
Stanton Williams
Clients
Great Ormond Street Hospital
& UCL Great Ormond Street
Institute of Child Health
Main Contractor
Skanska
Structural Engineer
Pell Frischmann
M&E Engineers, Sustainability
Consultant, BREEAM, Acoustic
Consultant & Fire Engineering
Hoare Lea
Landscape Architect
Bradley Hole-Schoenaich
Landscape
Façade Engineering
Eckersley O’Callaghan
Traffic Engineers
Pell Frischmann
Healthcare Planning and ADB
Consultant
MJ Medical
GMP Validation Consultant
Exmoor Pharma
Quantity Surveyor & Project
Manager
Gardiner & Theobald
Planning Consultant
DP9
Access Consultant
All Clear Designs

Dedicated to delivering world class
research together with new treatments
and therapies, the Zayed Centre for
Research is a paediatric facility of global
significance and a new urban beacon of
science and care.

the Centre as well as from the street
outside. The scheme prioritises the
wellbeing of staff and patients, using
tactile, natural materials and engaging
artwork to create a welcoming setting
with a non-clinical character.

The state-of-the-art building brings
together, for the first time, 500 scientists,
clinicians and academics from Great
Ormond Street Hospital and University
College London. Recently the building
has also been playing an important role
in COVID-19 testing and research that
will inform local and national public
health planning. The purpose-built space
brings together pioneering research and
clinical care under one roof, supporting
translational research, whilst prioritising
the experience of children and building
users, alongside the values of
collaboration, curiosity and innovation.

Vistas have been created both through
the building and out to embrace the
benefits of daylight and views of nature,
making the most of the Centre’s
proximity to the green spaces of Coram’s
Fields. External terraces, planted with
medicinal plants, have been provided for
patients and staff for socialising and
relaxing, also enhancing the scheme’s
biodiversity.

The design reimagines the clinical setting
as a holistic space where science, city and
human lives come together. The Centre is
a prominent new addition to London’s
Knowledge Quarter and the Bloomsbury
Conservation Area, sitting just steps away
from both GOSH and UCL. The publicfacing research facility celebrates the
often ‘invisible’ work of researchers and
clinicians and their vital contribution to
society. Placing science on show, a
transparent ground floor gives
prominence to the activities inside the
laboratories, visible from all sides within

This complex project with multiple
stakeholders was characterised by
extensive consultation with staff, users
and neighbours – resulting in a worldclass facility that has been designed with
specialist input from an Accessibility
Consultant to provide a welcoming,
inclusive and accessible environment
throughout.

Judges’ Comments:
“A very well composed, beautifully
resolved, refined, elegant building with
great connectivity to the street and a
strong civic presence”

Arboricultural Consultant
Simon Jones Associates
CDMC
Turner & Townsend (Principal
Designer)
Ecology Consultant
Ecology Solutions
Rights of Light, Daylight and
Sunlight Consultant
GVA Schatunowski Brooks
Educational and Interactive
Installations
Designmap
Medical Equipment and
Furnishings
MTS Health
Images: Hufton+Crow

Arts Consultant
GOSH Arts
Artists
Dana Al Mazrouei,
Mark Titchner,
Random international
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International Highly
Commended
Projects that make a significant contribution to the quality and
appearance of the built environment. Highly Commended schemes
demonstrate a good standard of architecture or design, whilst being
sustainable, accessible and provide a positive civic contribution.

Hadohilljo Townhouse
Jeju Island, Korea

Judges’ Comments:
“A really brave scheme with a
powerful storey about
preservation of land and coliving. While it all seems very
simplistic at first glance there is
real attention to detail in the
building and landscape design
and more importantly the
integration of the two.”

Located in Hado-ri, one of the most
preserved natural regions the village is
composed of a community centre, 48
single residences, parks, and amenities.
This oval-shaped volcanic island is the
first place in the world to obtain
UNESCO designations in all three
natural sciences (Triple Crown). The site,
located in Hado-ri, is one of the most
preserved natural regions, standing in
high relief to the rapid march of
development on other parts of Jeju
Island. Acknowledging the uniqueness of
the site, the scheme creates spatial
diversity, as well as equal accessibility to
views and naturally occurring breezes as
it slopes gently towards the sea.
Crossroads provide a clear delineation
between vehicular and foot traffic, with
visual connections to the sea and to the
landscape enhancing the sense of place.
Vertically stacked structures efficiently
minimize the occupied footprint, while
allowing more units to enjoy the ocean
vista.
Landscaping provides visual and
acoustical privacy, defines space and
mediates climatic variances, with soft
boundary, landscaping elements
accentuating the hard architectural
boundaries by nurturing interaction.

By layering and sequencing zones, pocket
parks connect shared units, and the main
corridor connects individual homes
organically and thoughtfully, defining the
voids between the units of collective
housing, where residents can
contemplate privately or commune with
nature. The idea of clustering simply
shaped individual homes into a village, is
based on Korean Minimalism. The design
of the individual units responds to the
question, “What is the most appropriate
environmental response?” Minimal
architectural design, concise partitioning
of space and materials form a series of
humble and simple residences, which are
simple but distinct. Large windows
provide links between the interior of the
house and the exterior environment,
resulting in open and communicative
housing. Interiors are communityoriented, with simple, generous space to
meet the needs of individuals and
families.
This small village concept of a new coliving typological community in the east,
connects with the existing coastal road
and has introduced housing and
amenities to this rural area, with a
community centre, pool and parks
providing welcoming space for villagers,
residents, and visitors.

Images: UNITEDLAB Associates

Architect
UNITEDLAB Associates
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International Highly
Commended
Kutubu Convention Centre
Port Moresby 121, Papua New Guinea
Named after Lake Kutubu in the Southern
Highlands province of Papua New
Guinea, the Kutubu Convention Centre is
the centrepiece of Star Mountain Plaza, an
integrated mixed-use development
comprising two hotels, offices, residences,
retail, restaurants and bars, and a multipurpose cultural facility.
Located in nation’s capital of Port Moresby,
Kutubu is centrally sited between the
airport and harbour precincts on a fivehectare former stone-quarry site. The site is
organised around a central circular plaza
which allows direct access to the buildings
and arrival space. The convention centre
and hotel are oriented on a north-south
axis and linked through a subterranean
service building that contains kitchens, staff
areas, and a loading dock. The hotel pool,
native gardens and outdoor amphitheatre
are built on and around the service
building, completely disguising it within
the site. Set over four levels, the convention
centre is designed around a 600-seat stateof-the-art event space which is submerged
to join the service building and provide
direct access to the amphitheatre.

Materials, colours and patterns selected for
the interiors pay homage to Papua New
Guinea’s traditional measure of currency,
the cowrie shell, as well as the region’s
landscape and environment and
indigenous craft traditions. With over
12,000 native species planted on the site,
and a curated program of indigenous
artwork integrated into the development,
the project enables visitors and locals alike
to experience and take pride in the culture
of Papua New Guinea. Designed for the
2018 Asia-Pacific Economic Cooperation
conference, Kutubu Convention Centre is a
legacy project and nation building initiative
which encourages integration with the
wider business district and local
community. Kutubu has not only set a new
benchmark for architectural quality in the
region, but also for worker welfare having
provided free training and health care for
all staff during construction, and now
employing local personnel for its operation
and management.

Images: Michael Kai

At ground level, escalators provide access to
the event space while a grand stair leads to
the level 1 function space, meeting rooms,
and a gallery which overlooks the
amphitheatre and connects to the
indigenous themed ‘Mumu’ restaurant and
gardens. Hovering above these spaces is
the monumental roof of Kutubu, inspired
by the traditional timber long houses which

form the heart of Papua New Guinea’s
rural villages. As the visual landmark of the
development, the roof spans 30m wide,
100m long, and rises over 16m above the
ground to protect the spaces beneath from
the tropical sun and rain. The curved
timber frames of the roof are one-metre
thick and the structure cantilevers on the
north and south ends, and on the western
edge it is lifted into a six-metre-deep
canopy that opens towards the hotel and
arrival spaces.
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Architects
Grimshaw
Ignite Architects
Structural Engineer
BGT NZ
Services Engineer
NDY NZ
Quantity Surveyor
RLB NZ
Façade Engineering
AECOM NZ
Specialist Timber Engineer
Kirk Roberts NZ
Client
Stratum Unlimited

Judges’ Comments:
“A modern building with a strong
narrative and impressive
appreciation of traditional values.”

International Highly
Commended
Mernda Rail Extension
Melbourne, Australia

Urban Design
Wood Marsh
Tract
Project Managers
KBR
Becca
Rail Engineer
KBR
Structural & Services Engineer
KBR
Landscape Architect
Tract
Client
Level Crossing Removal Project,
Victorian Government
Building Contractor
John Holland Group

Judges’ Comments:
“A well-conceived project with a
strong narrative and contextual
base, which will invariably
serve to regenerate the area”

The vision for the Mernda Rail
Extension was for a new civic identity
along the rail corridor to stimulate
growth in the future Mernda Town
Centre, and foster connections between
local communities.
The station design references the local
context, with roof forms of traditional
rural structures - homesteads and
shearing sheds - inspiring their
architecture and identity; simple, folded
roofs generate the form and scale of the
buildings for trains, while verandas create
a human dimension over the pedestrian
realm. Intertwining and creating a
cohesive narrative between the stations is
a design language also rooted in semirural themes. Abstractions were taken
from local flora and the river red gums
that feature throughout the landscape,
and used to create patterns within
retaining walls, forms for piers and
crossheads, and motifs for bridge
claddings. As the largest of the three sites
along the extended line, Mernda Station
is a fully integrated transport hub. It
includes a bus interchange, cycle and
kiss-and-ride facilities, taxi ranks, a new
community space and skate park. The
design uses the underside of the platform
to create a large sheltered public space
that marks the entry to the station, while
its sloping roofline forms a landmark for
Mernda.
Middle Gorge Station’s landscaped
forecourt offers relaxing terraced spaces
for people to gather in. Hawkstowe
Station features a new community space,

and platforms with views over Plenty
Gorge Park. Each of the station’s interiors
are open and vibrant with building
elements and vertical transportation
providing clear and intuitive wayfinding.
Materials have been selected to reference
the local environment and heritage
context, and minimize construction waste
where possible. Repurposed from site
excavations, basalt rock is used in gabion
baskets to clad the station buildings, while
reclaimed river red gum timber is used as
seating, landscape elements and bike
store cladding. Corten, galvanised and
raw steel are used for stair balustrades
and facade elements to provide a robust
and natural feel to the spaces. This
materiality extends across the corridor
with continuous Corten screening to the
viaduct creating a dynamic treatment that
will continue to shift in colour as time
progresses. Native vegetation features as
part of the station precincts and
rainwater is harvested at the sites.
Natural light floods the platform areas via
facade glazing and skylights, reducing the
need for artificial lighting. Construction
efficiencies were key to navigating the
tight timeframes and budget constraints
imposed on the project. This was
achieved through the design and
application of prefabricated elements
including elevated rail viaduct structures
and station building components, which
also worked to ensure high quality
architectural outcomes.
The project was delivered ahead of time,
with thousands of local residents now
connected to Melbourne’s city centre.

Images: Michael Kai

Architect
Grimshaw
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International Highly
Commended
Sandford Park Schoolhouse
Dublin, Republic of Ireland
The new schoolhouse – LePeton
Building, was designed as part of the
overall masterplan to respond to a
school-wide desire for spaces enhancing
life between classes. It provides 10 new
classrooms, 3 meeting rooms, internal
and external social spaces and ancillary
accommodation such as WCs and plant
room.

New pockets and places have been added
with brick carpets, concrete benches, and
meeting points at the thresholds of the
teaching blocks. The character of the
main internal social forum is defined by
the carefully selected materials - mainly
timber with a concrete structure. Large
hardwood timber windows flood the
space with natural light. Architects,
engineers, and builders worked closely
together to make a lasting public building
on this beautiful site and develop
innovative environmental strategies.
A Universal Design consultant was
involved throughout ensuring that the
new building remains fully accessible to
everyone. The removal of an existing
hockey pitch was followed by the reconfiguration of the existing sports
playing areas to include a new hockey
pitch and a smaller rugby pitch. New
areas of brick and concrete paving with a
mixture of soft landscaping were
introduced.
This high-quality building reflects the
heritage of the school and its proud
contribution to the local community.

Images: Dennis Gilbert

The two-storey brick and timber
building, entered through a generous
covered outdoor space, looks back down
the school street. The heart of the
building is a social forum, linking the two
floors and opening out to the playing
fields. Corridors are wide, bright, and
lively spaces with areas for seating to
enhance positive social interaction. The
new School House has been carefully
positioned on the campus to form a
conclusion to an existing passageway, a
“village street”. On the park side it
completes a slightly curved line, a
crescent set up by the fronts of the old
house, science block and canteen. It
complements the old house but does not
compete with it. The position of the
carved entrance space along this axis
gives orientation to the building as one
approaches from a distance. This is an

important aspect in relation to the overall
established context.
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Architect
O’Donnell + Tuomey
Client
Sandford Park School
Structural Engineer
Horganlynch
Services Engineer
Max Fordham
Main Contractor
Townlink
Universal Design Consultant
OHAC

Judges’ Comments:
“It proves what can be achieved
with an engaged client and
willingness to take time over
design to achieve the best
possible building that functions
as it should and is an asset to
the environment.”

UK Highly
Commended
Projects that make a significant contribution to the quality and
appearance of the built environment. Highly Commended schemes
demonstrate a good standard of architecture or design, whilst being
sustainable, accessible and provide a positive civic contribution.

Bristol Old Vic
Bristol, South West

Main Contractor
Gilbert-Ash
Structural Engineer
Momentum
Services Engineer
Max Fordham
Acoustic Consultant
Charcoalblue
Theatre Consultant
Charcoalblue
Quantity Surveyor
Gardiner and Theobald
Project Director
Plann
Project Manager
GVA Acuity

Judges’ Comments:
“The journey from the street to
the seat has been considered
from start to finish and is
commendable in how it has
stitched new means of access
into an historic building.”

Bristol Old Vic is the oldest continuously
working theatre in the English-speaking
world, completed in 1766.
The auditorium has survived largely intact
but successive alterations to the street
frontage over the years culminated in 1972
with a new foyer and studio theatre by the
respected British architect Peter Moro,
whose scheme incorporated the
neighbouring historic Coopers’ Hall as the
main entrance and circulation space. The
auditorium and back of house spaces were
renovated by architect Andrzej Blonski in
2012. Increasingly, however, audiences had
become disengaged from the theatre,
which appeared sealed off from the street.
The 1970s alterations, although
conceptually clear and skilfully realised,
divided the audience into two unconnected
foyers, closed off the theatre’s public façade
with the new studio and over-formalised
the arrival and circulation spaces via the
converted Coopers’ Hall, which as a
consequence could no longer fulfil its
historic purpose as a public room for the
city. Radical change was required to
address these issues, and so the decision
was taken to remove and rebuild entirely
the 1972 foyer and studio, replacing them
with a more welcoming and legible foyer
space, a new studio theatre in the lower
half of the Coopers’ Hall and a reinstated
grand public room as originally located in
its upper half.

Materials have been chosen for their
durability and capacity to mature and
change over time. The Douglas Fir
structure will darken and deepen in colour,
whilst a delicate oak lath screen along one
side of the foyer is designed to bend and
flex organically. A copper bar and concrete
floor will become patinated with use, as will
oak upper floors and painted stair
balustrades. Detailing is direct and
informal, allowing junctions to retain an
almost outdoor language to heighten the
sense of the foyer as a mediator between
the street and the historic buildings that
form its edges.
The scheme uses structural timber and
timber linings for new elements including
frame, roof, and external façade. The foyer
and new studio are naturally ventilated via
a large intake plenum and a pre-cooling
labyrinth, with thermostatically controlled
high level and low-level opening windows.
The moveable façade shutters are designed
to optimise summer shading and winter
solar heating.
An exposed concrete floor and existing
found masonry surfaces throughout the
space contribute thermal mass, and
brickwork from demolition operations was
recycled and incorporated into new walls
and masonry repairs. The redevelopment
has created a warm and welcoming venue
to attract wider audiences, designed to
place the theatre at the heart of the city.

Images: Haworth Tompkins

Architect
Haworth Tompkins
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UK Highly Commended
Duke of York Restaurant
Kensington & Chelsea, Greater London
The Duke of York Restaurant provides a
thriving new leisure destination and
public roof garden in the heart of
Chelsea, and is a key component in the
redevelopment of Duke of York Square
and a positive contribution to the wider
public realm enhancements along King’s
Road.
The building represents a thoughtful
approach to the adjacent Grade II listed
wall of the Saatchi Gallery, offering a
contemporary continuation of this with
its ribbon-like form. Defined by a slender
off-white concrete wall, the restaurant’s
façade features an elegant colonnade
arrangement. Set within this are a series
of generous, retractable glass panels,
completely opening up the ground floor
space during fine weather and allowing
the restaurant – now known as ‘Vardo’ to
spill onto the surrounding Square.
The restaurant is the first example of a
retractable curved glass system in the
world, while celebrating a mechanism
that is as strikingly simple as a weighted
sash window, sliding down gracefully into
a basement trench. Here, specially
designed retracting cills prevent objects
falling into the glazing trench, while
creating a fully level threshold to the
surrounding square. A gently curving
staircase leads to a timber-decked roof
garden above the restaurant and a
passenger lift is provided to allow all

levels to be fully accessible. Open freely to
the public and accessed independently
from the space below, this garden offers a
comfortable place to sit, relax and find
new connections with their historical
surroundings. Large planters introduce
luscious herbal planting, promoting
biodiversity and encouraging people to
spend time among greenery and tree
canopies, raised up from the bustle below.
Inside, the curved outer shell culminates
in the concrete service core, while
delicate structural arches offer a sense of
spaciousness and echo the patterning
found in the polished reveals of the
colonnade. The material-focused interior
is complemented by the intricate
craftsmanship found in the ceiling, where
ash wood slats are carefully arranged to
celebrate the building’s spiral form. The
large glass windows flood the restaurant
with natural light while warm ceiling
spotlights offer a comfortable glow in
contrast with the tougher concrete and
steel surfaces elsewhere.
Throughout construction, it was
important that the Square, Saatchi
Gallery, local businesses and popular
weekend market remained open. This
was achieved by manufacturing the
building off-site, as a series of curved,
precast concrete panels, resulting in far
less overall disruption during the on-site
phase of construction.

Client
Cadogan Estate
Architect
Nex
Structural Engineer
AKTII
Services Engineer
E&M Tecnica
Project Manager
Capital & Provincal
Quantity Surveyor
Equals (Inception to Tender)
Quantity Surveyor
TTTP (construction)
Landscape Architect
BHSLA
Main Contractor
Westgreen
BREEAM
Eight Associates
Catering Consultant
Sefton Horn Winch
Operator
Caravan Restaurants /
Vardo

Images: James Britain

Judges’ Comments:
“Well-conceived and very 2020
providing indoor/outdoor
dining experience.
A real asset in these pandemic
affected times.”
Civic Trust Awards 2021

49

UK Highly Commended
Fairfield Halls
Croydon, Greater London

Client
Brick by Brick for London
Borough of Croydon
Main Contractor
Vinci
Project Manager
Gleeds
Access Consultant
David Bonnett Associates
Acoustic Consultant
Max Fordham
BREEAM & Services Engineer
Max Fordham
Planning Consultant
Carter Jonas
Structural Engineer
AKS Ward
Theatre Consultant
Sound Space Vision
Lighting Specialist
Dernier & Hamlyn Ltd

Judges’ Comments:
“The extent of work that has
been done here to recapture the
optimism of the original
building is to be celebrated.”

Fairfield Halls has served Croydon as the
principal cultural venue and community
meeting place of the town for over 50 years.
The heritage-lead approach to the
refurbishment of The Fairfield Halls,
respects the original design intent and
removes later unsympathetic interventions
such as a 1980s kitchen extension and 1990s
roof extension. The refurbished building
has had its civic character as a cultural
landmark in Croydon reinstated and
revived. The areas of remodelling and
extension have been designed to be in
keeping with the original architecture and
respectful of the history of community and
creativity in and around the site. The
approach has retained the strengths of the
original Halls design, while adding capacity
for a wider range of performances and
revenue generating opportunities for the
operator, thus helping to ensure a
sustainable future and creative re-use of the
existing spaces. Refurbished facades are
formed of Portland stone, granite and
mosaic with large areas of single-glazed steelframed windows. Precast concrete cladding
to the high-level elevations had failed and
was replaced using an innovative natural
stone chip insulated render system to meet
demanding requirements of integrity,
acoustics and appearance.
The later, heavy, curtain-walling glazed
entrance doors were removed from the
main entrance and the original, set-back
door line was reinstated, using frameless
doors and screens as contemporary
equivalents of the original designs, to
improve visibility and transparency to the
entrance sequence. Modern ticketing
arrangements allowed for the removal of the
enclosed ticket office to expose the soffit of

the existing foyer stair and adding to an
increased feeling of spaciousness and
transparency to the main entrance. The
main foyer has been refurbished to reinstate
the original designs including the saw-tooth
ceiling profile, linear lighting diffusers, highgloss columns, projecting public balconies
and modern recreations of the original
chandeliers designs to the triple height Sun
Lounge space. New lift landings at upper
foyer level are provided to improve
accessibility, with finely crafted new brass
and hardwood balustrades with glazed infill
panels to match the original designs. A new
glazed north extension with café and
community studio provides active frontage
to the previously blank College Green
façade, while the re-built and extended
Arnhem Gallery venue adds a new, top lit,
multi-function performance and rehearsal
space, clad in simple back-lit glazing at high
level, to signpost the new venue.
New glazed side entrance doors to the
Arnhem and Ashcroft Foyers increase
flexibility in use while respecting the original
designs. A light-touch refurbishment of the
Concert Hall safeguards the existing, highly
regarded acoustics for choral and orchestral
performances, while new acoustic banners,
enclosed in bespoke timber housings to
match the existing acoustic panels, provide
improved acoustic performance for
amplified performances. The original 1962
chandeliers were completely refurbished
and re-lamped by a local lighting specialist.
Offering a varied programme of inclusive
free and ticketed events operated by the BH
Live social enterprise, the Halls provide a
vital amenity for the local community and
have been described by Mayor Sadiq Khan
as ‘a cathedral of culture’.

Images: Nudge Photography / Jim Stephenson

Architect
MICA
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UK Highly Commended
Lower Mountjoy Teaching and
Learning Centre Durham, North East
Continued growth in Durham
University’s student numbers, allied to
the relocation of students from its
Stockton campus, created an influx of
more than two thousand students into
the city between 2017 and 2018.
Central to the university’s masterplan was
the creation of an enhanced teaching and
learning facility that could support the
increase in student numbers, enable the
adoption of new pedagogies, and provide
facilities that could be shared by all
students, rather than being aligned to
specific faculties or departments. Durham
is an historic city and its UNESCO World
Heritage Site, containing the cathedral
and castle, exerts a strong influence over
the university’s estate. The site chosen for
the teaching and learning centre is
situated on the edge of the city centre,
adjacent to a conservation area and
within view of the cathedral. In this
highly sensitive location the
incorporation of an 8,000m2 building
presented a considerable challenge.

The tree-lined character of South Road
which the building faces onto, has been
enhanced by the introduction of
specimen trees within the front entrance
plaza. Selective tree removal around the
edges and the introduction of a new stepfree pedestrian route has reconnected the
site with the setting of the adjacent St
Mary’s College.
The new building has been embraced by
the academic community. Its café and
learning spaces have been heavily used
from the outset, and demand to use its
diverse teaching facilities has led to it
quickly becoming the most popular
venue on campus.

Images: Jack Hobhouse

Close collaboration with Durham County
Council planners helped deliver a
successful massing strategy. The building
volume was broken down into an
assembly of smaller repeated elements to
relate more closely to the prevailing grain
of the city. A three-storey module was
established as the building block from
which the centre was formed. Each
module has two façade types: a
‘fenestrated’ façade generally on the long

face, and a ‘gable’ façade to the short
face. Each one is capped by an
asymmetric pyramidal roof and central
rooflight. Twelve of these modules,
rotated and handed, create the plan
layout and building volume. The
dynamic roof profile not only delivers
complexity and interest in the external
form, it also creates a series of dramatic
top-lit ceiling coffers to the upper-level
open learning commons - a modern
interpretation of the traditional reading
room. The landscape strategy sought to
extend and enhance the woodland
character using the woodland edges to
provide a ‘wrapping’ to the building. This
has helped reduce the visual impact of
the building and create a beautiful
outlook from the teaching spaces through
the treetops.
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Architect
FaulknerBrowns Architects
Client
Durham University
Project Manager
Turner & Townsend
Main Contractor
Galliford Try
Architects - Technical Delivery
Space Architects
Quantity Surveyor
Turner & Townsend
Structural & Services Engineers
Buro Happold
Cundall

Judges’ Comments:
“This is an accomplished piece
of architecture that can adapt
to meet the changing needs in
the sector.”

UK Highly Commended
Poplar Works
Tower Hamlets, Greater London

Structural Engineer
Price & Myers
Services Engineer
Freeman Beesley
Landscape Architect
JCLA
Lighting Design
Studio EG
Main Contractor
Niblock
Client
Poplar Harca

Judges’ Comments:
“An exemplar community
project converting previously
unloved spaces and garages
into a well-used communitybased building.”

Poplar Works, a new home for East
London’s fashion economy, was delivered
by a partnership of housing association
Poplar HARCA, London College of
Fashion, UAL and social enterprise The
Trampery and supported by the Mayor’s
Good Growth Fund.

alongside the Blackwall Tunnel approach.
Black rubber cladding finishes the super
insulated building envelope to the A12,
combining with saw-tooth roof lights to
create a distinctive and industrial character,
emphasized at night by a single running
stitch of light along the length of the eave.

It was conceived around the idea that
fashion could again become a major part of
East London’s social and economic make-up.
The project seeds creative industries in
anticipation of the Poplar Riverside Housing
Zone, providing a blueprint for future
approaches to workspace in the local and
surrounding areas. 100 disused garages are
transformed across two sites into 45 customdesigned, low-cost workshops and studios, a
public café and events space, and
manufacturing facilities offering enterprise
support and training programmes.

The elevation to Abbott road becomes an
active street frontage of business and creative
industry; coloured timber boarding and
graphics providing animation, warmth and
legibility. At the north end of the site the
building height is increased to present a tall
elevation and entrance building,
accommodating a café and first floor gallery
overlooking a 8m high interior. The CLT
structure is left exposed throughout,
providing a warm interior aesthetic,
complementing natural light, whilst other
ground floor accommodation is
characterised by an industrial language of
painted steel structure and existing blockwork walls, with carefully composed surfacemounted conduits. Horizontal circulation is
external; by way of the street at ground floor
and an external steel walkway at first floor,
where it is over-clad with timber to reduce
overlooking to nearby residents, and provide
a degree of privacy to studio users.

The sites were challenging; two rows of
under-used garages located on narrow strips
of land adjacent to the very busy A12, with
semi-mature trees and planting established
in a rooftop embankment. A large sewer
under the length of this site limited new
ground works. The building plan follows the
linear footprint of the existing garages,
which are refurbished to provide ground
floor units. New upper floors and roofs are
constructed in cross laminated timber
equivalent to the weight of accumulated soil,
trees and shrubbery removed from the roof
of the garages, thus avoiding the need for
new foundations. The cranked plan results
in a roadside building 170m in length by
5.5m wide, unfolding in a dynamic zigzag,

The project is fully accessible and compliant
throughout with a lift located by the stairs,
serving the first floor. Works to the existing
footway ensure that level thresholds are
delivered across the building at ground level,
with accessible toilets located across the
scheme.

Images: Anthony Coleman

Architect
Adams & Sutherland
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UK Highly Commended
Salthome Pools Hide
Middlesbrough, North East
The roots were borne by an understanding
of the enormous potential in unlocking this
unique site, even by utilising the hide’s
existing structure: an uninspiring circular
breeze-block and steel frame with solid
concrete base.
All elements of the existing fabric have been
maximised, punching through the breezeblock walls and utilising natural materials
such as birchwood to apply an inviting and
tactile interior. The crowning element is the
introduction of a second storey, inserted at
the core of the existing structure and now
allowing for full panoramic views of the
spectacular surroundings and inhabitant
wildlife. Alongside providing an elevated
position to experience the expansive vistas,
the new structure incorporates a rooflight to
transform a previously drab building into
one that enjoys warm bursts of natural light.
Intended to harmonise the building and
nature as one, a green roof and stained
timber cladding, which flickers as the light
traces along its surface, have been added to
the exterior. A universal approach towards
design has dramatically increased the
accessibility of the building to all, including
a sensitive landscaping of the leading
‘Dragonfly Path’. New signage at the
entrance is visible through each step of this
scenic approach, inspiring a sense of place.

To complement this, RSPB Saltholme is also
now staging popular accredited CPD events
and courses for local schools, institutions
and organisations, of which outline the
benefits of Saltholme Pools as an ‘outdoors
experience’, helping pupils and members of
the community build character, develop
resilience and improve their well-being
through curriculum or socially-linked
practical lesson ideas.

Images: Jim Stephenson

In addition, landscaping to the pools
provides more beneficial feeding habitat for
wading birds and breeding habitat. Despite

logistic challenges, the team showcased an
intensive approach towards resourcefulness,
collaboration and communication to deliver
this project under a very small budget. This
is evidenced by the zero environmental
impact placed upon the site and its wildlife
inhabitants during build and also by the
successful construction of Saltholme Pools
during a narrow build window – staged
specifically between bird breeding seasons.
The result is a cherished community asset
that now attracts a substantially larger
demographic of visitors to this beautiful site
beyond the resilient avid birdwatcher,
including local schools, families, young
adults, tourists, and organisations
supporting less privileged members of the
surrounding communities. Such an increase
in footfall and visitor demographic has
allowed the RSPB to now roll out its
education sessions, one of the organisation’s
core values, for all visitors to Saltholme,
benefitting both wildlife and the public by
raising awareness and supporting the
RSPB’s Saving Nature strategy.
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Architect
Child Graddon Lewis
Structural Engineer
Price & Myers
Quantity Surveyor
Jackson Coles

Judges’ Comments:
“A modest delight of a building.
Community benefits are very
significant and hugely
important in any context, but
even more so in one of the more
deprived parts of the country.”

UK Highly Commended
South London House
Lewisham. Greater London

Client
Jonathan and Katherine Pile
Architect
Jonathan Pile Architect
Structural Engineer
Foster Structures
Services Engineer
Enhabit
Approved Building Control
Inspector
Building Control Approval Ltd
Archaeologist
Pre Construct
Local Authority
Lewisham
Main Contractors
Fullers Builders Ltd
Performance Foundations Ltd
Ecologist
Hone Ecology
Sustainability Consultant
Carbon Plan
Energy Consultant
Energist
Geotechnical Engineer
GEA Ltd

South London House is located into a
tightly constrained site behind buildings
fronting Deptford High Street, a
Conservation Area recently designated
‘At Risk’, in an area of Archaeological
Priority, overlooking Thomas Archer’s
Grade I Listed St Paul’s church.
This new-build, timber-framed and clad
house was designed as a self-build project
as a family home and is inserted behind
retained and conserved historic boundary
walls, incorporated as a functioning part
of the new house. The house references
timber-clad houses that proliferated in
Deptford in the C17th and C18th. An
1890 photograph by celebrated local
photographer Thankful Sturdee of a
house that once stood on this site is
displayed in a small window onto the
street – a critical threshold, the only point
where the new house penetrates the old
retained fabric. York stone and granite
setts have been re-used and the threshold
stone from a two-horse stable, that once
stood on the site, now marks the
entrance.
A wildflower roof covers the two singlestory flat-roofed sections, dramatically
enhancing the outlook of the many
dwellings overlooking the site. The pitchroofed upper floor is clad in black-stained

vertical timber boarding as a rain-screen
over a liquid-applied membrane.
Crossfield Street began life as ‘the
Footeway to Greenwich’ on John Evelyn’s
hand-drawn 1623 map of Deptford. By
the 18th Century Crossfield Lane had
houses the full length along both sides.
Later terraces of 19th century houses
were demolished in the 1970s as part of
widespread slum clearances in Deptford.
South London House is now the only
dwelling on the street and opens directly
on to it.
The street and the adjoining open space
immediately to the south of the church
are currently the site of major
construction works in connection with the
Tideway Tunnel project. The house
provides beneficial overlooking of a
previously neglected and abused corner
of Deptford. The timber framed
construction was ‘cut to fit’ rather than
prefabricated off site.
The house presents a very wellconsidered and integrated relationship
with the adjacent existing buildings, the
immediate setting and is the only
building in the Conservation Area cited
as an example of best practice for infill
and back-land development.

Party Wall Surveyor
Clive Edghill MRICS
Specialist Sub-Contractor
Robert Timmons Furniture Ltd

Judges’ Comments:

Images: Jonathan Pile

“An enchanting, urban fairytale. It demonstrates what can
be achieved in a complex and
highly constrained urban space
through good communication
with neighbours, careful and
intelligent design, and a
planning authority willing to
engage in a dialogue.”
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UK Highly Commended
Student Services Centre
University of Cambridge
Cambridge, Eastern
The new wing is a low-tech, column-free
concrete structure with a façade of
closely spaced brick piers, meanwhile
the listed buildings have been stripped
of later additions to reveal their original
qualities.
Notable spaces include the barrel-vaulted
library and the Edwardian lecture theatre
used in the film ‘A Theory of Everything’.
A stone doorway, rescued from a
demolished exam hall, leads directly to
the central hallway and forms one of two
main entrances, resulting in alternative
routes for students seeking privacy. The
quality of internal environment within
the building is key in promoting student
wellbeing and the support they receive.
Spaces such as the central atrium in the
New Wing or the Main Reception in the
Art School offer comfortable spaces with
good access to daylight and views out.
Student support and welfare has been
transformed by co-locating seven student
services from across the city into this
single, easily accessible address.

The project greatly improves the
surrounding public realm, offering a
number of benefits through the creation
of a series of urban courts for use by
university staff, students and the public
with new connections to the city and
wider university. Two commissioned
artworks have been integrated into the
public realm further enhancing the
unique character of the site.

Images: Peter Cook

Close liaison with around 250 building
users brought clarity to a complex brief,
comprising a wide range of disparate
spaces for direct student engagement and
administrative staff. In addition, the new
wing meets the need for highly flexible

teaching spaces, providing opportunities
for learning, collaboration and social
interaction. Located in the centre of
Cambridge’s historical city core with very
limited site access, the design approach
had to consider logistics from inception.
Site access and construction had to take
place through enlarged window openings
in the existing building, this now forms a
permanent link between the City Centre
and New Museums Site. A collaborative
approach to design led to the successful
engagement of academic, administrative
and student communities, local residents
and interest groups. A holistic approach
to inclusivity was adopted across all
buildings, ensuring the related design
features were integrated into the building
successfully, with the new wing
accommodates the majority of WC
facilities including a Changing Places
Facility and Accessible Shower.
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Executive Architect
Bennetts Associates
Architect
Bennetts Associates
Main Contractor
Kier Eastern
Project Manager
Aecom
Structural Engineer
Aecom Structures and Building
Engineering
Environmental Consultant
Aecom Sustainability
Acoustic Consultant
Applied Acoustic Design
Landscape Architects
LDA Design
Wynne Williams Associates

Judges’ Comments:
“A beautifully crafted building
that makes a statement that
students and their welfare
matter to the University.”

UK Highly Commended
The Officers’ House,
Royal Arsenal
Greenwich, Greater London
Client
Berkeley Homes East Thames
Architect
Allford Hall Monaghan Morris
Structural, Civil & MEP Engineers
Buro Happold
Fire Consultants
IFC
Landscape Architect
Gillespies
Philip Cave Associates
CDM
London Bridge Associates
Acousticians
Sol Acoustics
BREEAM
Hodkinson Consultancy
Townscape and Heritage
Consultants
KM Heritage
Specialist Modular subcontractor
Forta Modular

One of the last heritage sites to be
redeveloped within an overall
masterplan, the redevelopment of a
dilapidated Grade II listed barracks at
Royal Arsenal in Woolwich retains the
Officers’ House (Block A) and has
developed additional housing within a
new ‘twin’ block (Block B) running
parallel.
The completion of Blocks A and B was
essential to the creation of a successful
urban environment forming the main
approach to Woolwich Arsenal’s new
Elizabeth Line station nearby. Block A,
which was on Historic England’s Heritage
at Risk register, had suffered 30 years of
neglect since the MOD’s vacation of the
Royal Arsenal site and was being held
together by a temporary support
structure. Extensive water ingress had
rotted much of the timber floor structure,
which required the remaining masonry
walls to be stabilised with a new steel roof
structure and concrete deck at third floor
level. This provided a full third floor of
accommodation, within the original two
pitched roofs, with minimal impact on
the building’s external appearance. At
third floor, a new rear dormer window
provides a contemporary entrance to the
four top floor loft apartments.
Prior to strip out, moulds of cornices and
skirting boards were taken and fireplaces
removed and stored for re-use. During
Block A’s conversion into 15 apartments
many of these items were reinstated to

preserve as much of the original
character of the building as possible.
Block B is united to Block A by a shared
courtyard animated with a dynamic
arrangement of access bridges, linking
each apartment with a central walkway
over three levels. The courtyard provides
a dual aspect to all apartments and the
external walkways avoid the need for
internal corridors within each block.
With completion anticipated before the
station opening, the client was keen to
explore offsite methods of construction to
accelerate the programme; 48 modular
units were manufactured to create 19
new apartments within a footprint of
similar proportions to Block A. Uniting
disparate ground levels across the site,
the base of Block B sits a storey below
that of Block A and accommodates retail
units addressing and enlivening the new
public square. Loadbearing Flemish bond
brickwork with expressed dark headers
articulates Block B’s facade, further
enhanced with deep window reveals and
generous balconies overlooking the
square.
Extensive landscaping and public realm
work has been undertaken as part of the
scheme. Block B accommodates a new lift
connecting the passageway between the
Officers’ House to the new public square,
creating a fully accessible route to and
from the station. As of December 2019,
the Officers’ House has been removed
from the Heritage at Risk register.

Judges’ Comments:
Images: Timothy Soar

“An interesting, handsomely
proportioned development,
which has preserved and
rejuvenated a building that was
once on Historic England’s
at-risk register.”
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UK Highly Commended
The Plumstead Centre
Greenwich, Greater London
This underused Grade II-listed public
library has been transformed into a new
civic anchor for Plumstead’s local
community through a refurbishment
and extension to an existing historic
building.
Designed for the Royal Borough of
Greenwich as part of the first phase of the
area’s regeneration, the new Plumstead
Centre provides a range of spaces, from
intimate library spaces to a bustling gym.
The building’s design was developed
through close engagement with residents
and stakeholders that culminated in a
new type of civic building that welcomes a
diverse community. In 2016 Plumstead
Library sat unloved on the High Street.
A building of great character, yet it
provided only a minimal library service.
The retrofit and extension have given a
new lease of life for Plumstead’s high
street while minimising the project’s
impact on the environment; it also
preserves the building’s historic
significance as one of the first Carnegiefunded libraries.

Upgrades to the building’s existing
fabric, alongside carefully woven-in
services, have allowed the rooms to
function beyond their previous ability.
With a requirement to double the size of
the existing area, priority was given to
maximising the use of the listed building,
with the more demanding functions
placed within the new extension to the
rear. The overall assemblage is
welcoming, appropriately civic feeling
and cleverly arranged. RBG’s investment
into the building highlights their
commitment to creating high quality
public buildings that will last.
The result is the Plumstead Centre: a new
typology of a community building set in
an adapted heritage asset. Each room of
the existing listed building has been
sensitively refurbished and given new
purpose.

Images: Jack Hobhouse

The building combines library and
leisure services to create a new
community building greater than its sum
of parts. By repurposing, it has brought a
new lease of life to the building, using a
high-quality design solution to bring a
120-year-old, Grade II-listed building
into the 21st century. A dense collection
of adaptable spaces provides enough

variety to ensure maximum utilisation of
the building. There has been careful
unveiling and reinstatement of historic
features, along with considered
intervention to facilitate contemporary
use. Stakeholders and the local
community were engaged at an early
stage, exploring types of activities and
functions in demand. Analyses of
programme-defined spaces and their
capabilities ensured that social value and
adaptability have been designed in from
the outset.
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Architect
Hawkins\Brown
Client
Royal Borough of Greenwich
Services Engineer
Stantec
(formerly Pete Brett Associates)
M&E Engineers
Stantec
(formerly Pete Brett Associates)

Judges’ Comments:
“The renovation and extension
of the previous library building
has not only restored a Grade
II-listed civic landmark but, in
doing so, has expanded and
reimagined the life of the
building, providing it with a
sustainable future, both
financially and communally.”

UK Highly Commended
The Story of Gardening
and Tree Top Walkway
South Somerset, South West
Client
The Newt in Somerset
Architect
Stonewood Design
Structural & Civil Engineer
Hydrock
Services Engineer
E3 Consulting Engineers
Cost Consultant
Synergy Construction and
Property Consultants
Contractor
Beard Construction
“Viper” Architect
Mark Thomas Architects
“Viper” Engineer
Henry Fagan and Partners,
Consulting Structural and Civil
Engineers
Planning Consultant
AZ Urban Studio, Planning and
Development Consultants
Exhibition Designer
Kossmann de Jong
Glazing Consultant
GL&SS Consulting Engineers

The Story of Gardening museum is
located on the edge of a small woodland
area within the wider visitor attraction at
The Newt in Somerset. The museum is
set underground with a long-glazed
elevation opening onto the adjacent
woodland.

During the day-time the woodland is
reflected in the glazing. 5m high glazed
sliding doors open to present the visitor
reception and cafe. The permanent
exhibition offers the opportunity to
engage in a deeper exploration of the
central theme of the estate, the garden.

The roof is grassed and is inhabited by
the estate deer herd. The museum has as
low a visual impact as possible as one
approaches it. The approach is dramatic.
The woodland floor descends from the
museum forming a dell at a lower level.
This topography provides the setting for
a tree-top walkway “The Viper”, which
starts its journey at the museum roof level
and winds its way through the trees.
Visitors approach it at the northern end
of the museum and walk through the tree
canopies towards the entrance. As one
weaves through the trees, immersed in
the flora and fauna of the woodland,
views of the museum are glimpsed at
canopy level.

All the while, whilst enjoying the
exhibition and the museum, visitors can
look back outside through the glazed
elevation to the woodland right outside.
The interior of the museum is a simple
in-situ concrete shell. Bathrooms and cafe
areas display a continental style civicness
through the use of moulded ceramic tiles.
This is complemented by a playfulness in
metal coat pegs which are handcrafted by
local blacksmiths in a natural waxed
finish to the theme of garden tools,
flowers and insects. The southern wall of
the museum, and the base to the glazed
elevation are expressed inside and
outside by the use of local Hadspen stone
aggregate concrete, used elsewhere on
the Estate and grounds the museum in its
context.

The drama of arrival at The Story of
Gardening is set up by the juxtaposition
of a civic public space which is located in
a secluded woodland setting. On arrival
at the entrance, the walkway splays out to
form a terrace and the museum reveals
itself. Full height glazing to the front
elevation is minimal and elegant.

The surprise on finding a civic building
in a historic landscape on the edge of an
established woodland is something all
visitors can enjoy and delight in.

Judges’ Comments:
Images: Stonewood Design

“Beautifully built and fits into
the landscape so well. The
design approach to the building
is a response to what appears to
be the wider purpose of the
surrounding estate, to celebrate
the landscape and gardening.”
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UK Highly Commended
Westbourne Park Baptist Church
Kensington & Chelsea, Greater London
Commissioned by Westbourne Park
Baptist Church and Dolphin Living,
the new building replaces a previous
Baptist church which was outdated,
poorly configured, lacked disabled
access and expensive to maintain.
Located at the junction of Westbourne
Park Road and Porchester Road, the
new hybrid building provides a mix of
uses including new accommodation for
the church, a family centre, Paddington
Children’s Library, a community hall
and thirty-two affordable apartments. As
the church had insufficient capital to
fund a new building, it formed a
partnership with Dolphin Living, a
charitable organisation who develop
high quality and environmentally
sustainable, affordable, much needed
housing for people who live and work in
central London. This hybrid
combination is an inventive typology,
offering a model for high density
redevelopment of a small urban site and

has helped to secure the future of a
small but thriving multicultural church
community.
Within the church, the primary place of
worship, called the Sanctuary, has been
designed to accommodate its
congregation of 300 and is placed at
lower ground level to create double
height space naturally by clerestories on
two sides. The community hall is located
at the same level to allow for
interconnectivity of worship and
communal spaces. Above the hall, the
Children’s Library is placed at the back
of the building nestled amongst the
quiet calm of the neighbouring verdant
residential gardens. The thirty-two
apartments have their own designated
entrance, on Porchester Road, and
provide a mix of 1, 2 and 3 bed
contemporary living spaces. The
apartments are designed as an openplan layout with generous window
openings that offer direct, daylit views

and Juliet balconies allowing residents to
fully open their windows.
The building’s appearance reflects its
multi-use character, while also
addressing its sensitive heritage and
residential context. The modelling of
the northeastern corner of the building
is evocative of a ‘campanile’, providing a
focal point on the corner of Porchester
Road and Westbourne Park Road to
announce the presence of the church to
the wider community. The ground floor
glazing provides views of the church’s
interior spaces.
The building’s overall massing mediates
between the taller mixed-use buildings
of Porchester Road and the smaller-scale
residential character of the historic
Westbourne Park Villas. A consistent
and restrained palette of slim cream
brick, steel, aluminium and glass sit
harmoniously with the stucco of the
villas.
Architect
Allies and Morrison
Clients
Dolphin Square Foundation
Westbourne Park Baptist Church
Structural Engineer
Price and Myers
Services Engineer
Hoare Lea
Quantity Surveyor
Quantem Consulting
Project Manager
aarrkk

Images: James Newton

Judges’ Comments:
“Beautifully conceived in the design
and in many ways provides an
inspiring model of how local
societies may be united in worship,
dwellings and community facilities.”

Civic Trust Awards 2021

59

Selwyn Goldsmith Awards
for Universal Design
Recognising universal design excellence in the built
environment since 2011.
Established in 2011, in recognition of architect and founding figure of
universal design, Selwyn Goldsmith. Winners in the Selwyn Goldsmith
Awards are selected by a specially convened panel of universal design
experts. Universal Design is about ensuring that places work for all
people, no matter your age, ethnicity, gender or ability. An environment or
building that is responsive, flexible, welcoming, easy to use and occupy;
allowing all to use with dignity and equality. The Selwyn Goldsmith
Awards seek to promote and applaud those schemes which have gone
beyond the building regulations, as a minimum using best practice
guidance, putting people at the heart of the project and showing
exemplar design.

Selwyn Goldsmith Awards National Judging Panel
The Selwyn Goldsmith Awards National Judging Panel consists of a representative group of universal
design experts who uphold the integrity and ethos of the Civic Trust Awards and make the final decision on
the level of awards to be given, ensuring national and international consistency.
David Dropkin FRSA

Michelle Horn

Simon Turton

With over 20 years’ experience, David is an
Associate in BuroHappold’s Engineering
inclusive Design team, a Member of the
National Register of Access Consultants and
a certified interior designer in the state of
California. He co-authored the Metric
Handbook chapter on access and inclusion
and was a contributor to the Olympic
Delivery Authority’s Inclusive Design
Standards. He specialises in providing,
strategic consultancy to master planning and
architectural teams including design
appraisals, technical guidance and access
strategy and policy in the UK, Eire and the
Middle East. He is a Civic Trust Universal
Design Assessor and a Selwyn Goldsmith
Awards Panel Member.

Michelle is a senior access consultant at Arup
and a consultant member of the National
Register of Access Consultants (NRAC). She
is passionate about high-quality design and
has specialised in accessibility and inclusive
design for over 18 years, working in an
architects’ practice, Local Authority and at
the Centre of Accessible Environments.
Michelle has significant experience working
on listed buildings and regeneration
schemes as well as writing inclusive design
standards and providing technical guidance
and design appraisals. She is been an active
member of the London Region of the Access
Association and co-authored the wheelchair
housing design guide 3rd edition..

Simon is Chair of the SGA Panel and is a
Director at Aperis Building Consultancy, a
Chartered Building Surveyor and has been
involved in Access Consultancy for the last
20 years. He was the immediate past Chair
of The Advisory Group of The National
Register of Access Consultants where he has
been involved in lobbying Government to
promote the role and value of Access
Consultancy. Simon has provided CPD
seminars, spoken at national exhibition
events promoting Universal Design and
Disability Awareness and provides
consultancy on issues including Disability
Policies and legislation, with advice on the
reasonableness of implementing works
related to access improvements. He is a
visiting Lecturer at Nottingham Trent
University.

Jane Simpson
Jane is Director of Jane Simpson Access Ltd.
An architect and consultant member of the
National Register of Access Consultants
(NRAC). With over two decades of
experience in inclusion, she is a Built
Environment Expert Design Council Cabe
and the RIBA’s Specialist Practice Advisor on
inclusion, sitting on the BS8300, UIA
Architecture for All group Western Europe
region 1, Regulations & Standards,
Architects for Change (AfC) and CPD
committees. An Inclusion Design Assessor
for the Civic Trust Awards, she also advises
on a range of issues, often clarifying
complex aspects of the Equality Act 2010,
the Special Education Needs and Disability
Act 2001 and other statutory and legislative
information.

Rachel Glenny
Rachel qualified as an Occupational
Therapist in 1970 and completed an MSc in
Pain. She became interested in design for
special needs in her work with Social
Services when the concept of Inclusive
design was in its infancy and furthered this
interest over 20 years whilst writing
Rehabilitation Cost Reports for the Courts,
identifying the needs of people who had
suffered trauma and loss of function as a
result of accidents. She worked in private
practice where she became involved with
Housing Associations, Care Homes and
Architects advising on special equipment
and design, usually for individual needs.
She has been a Universal Design Assessor for
the Civic Trust Awards since 2010.
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Teresa Rumble
Teresa has a BA in 3-Dimensional Design,
MA in Gender and Society and a City and
Guilds qualification in Garden Design. She
has worked in access since 2015, first with
the National Register of Access Consultants
and, since 2016, within the Centre for
Accessible Environments. Now a Senior
Access Advisor, Teresa has extensive
experience of access assessments, inclusive
design standards, design appraisals and
access audits of listed and heritage buildings;
museums and galleries; offices; education
campuses; railway stations; external
environments and parks and gardens. She
also has 14 years’ experience of exhibition
and gallery design work at the British
Museum, which she now applies to the
creation of inclusive visitor experiences.

Awards
Presented in recognition of architect and founding figure of universal
design, Selwyn Goldsmith to exemplar projects that demonstrates excellent
universal design principles.

Linden Farm Autism
Supported Living

Architect
Haverstock
Client
Surrey County Council

Surrey, South East
Linden Farm is a nurturing and personcentred setting that also forms an integral
part of the local community, that is in no
way institutional in feel or aesthetics and
enables the assistance of supported living
care.
The project was initiated as part of Surrey
County Council’s commitment to offering
services to support people with complex
needs to live in their local community. The
young people who live at Linden Farm are
aged 19-24 and it is hoped that they will live
in their new homes for the foreseeable
future. There is a wonderful feeling of calm
and wellbeing at Linden Farm. This is
partially to do with the beautiful village
location in Surrey. However, the
architecture plays a big part in adding to
this sense of calm.

The masterplan was developed through
extensive consultation with the client, local
community and planners. Many of the
young adults at Linden Farm have
boundless energy and benefit from a range
of onsite outdoor activities to help reduce
agitation and anxiety so that they are better
able to access the wider community off site.
These proposals include; horticulture and
agricultural activities, sensory and therapy
gardens, walks through the ancient
woodland and inclusive basket swing,
sunken inground trampoline, basketball
and football practice area. Linden Farm was
a very difficult site to develop as it was
agricultural land, on the boundary of the
conservation area and is bounded by
protected ancient woodland. However, with
careful consultation, sensitively developed
proposals and the “very special need” case,
the project was successfully granted
planning permission.
The principles of inclusive design are
embedded into every detail of this project,
focusing on access being inclusive, safe and
flexible so different residents can use it in
different ways.

Images: Simon Kennedy

The exposed timber walls, large windows,
high ceilings and restrained palate all
contribute to the quality of light and feeling
of space. The building materials are rich in
quality and reflect the local vernacular of
brick and treated timber boarding, realised
in a contemporary style. It is this sense of
calm and quietness that helps create a
homely environment that is ideal for people
with autism and high support needs. It has
a domestic feel, with careful consideration
to the lighting, and creating views to the
wider landscape. The decision to leave the
CLT partially exposed internally was also

intended to provide a warmer noninstitutional aesthetic to the interior spaces.
The durability yet perceived softness of
finishes was at the forefront of every
decision.
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Services & Structural Engineer
Ingine
Quantity Surveyor
Playle & Partners
CDMC
Goddard Consulting
Landscape Architect
Breeze
Approved Building Control
Inspector
Waverley Borough Council
Main Contractor
Beard
Specialist CLT subcontractor
Eurban

Judges’ Comments:
“This development is a sensitive
response to multifarious aspects
of the project brief, initiated
against the background of a
chronic lack of high-quality
residential provision for adults
with special needs across the
UK, particularly those with
autism. It reflects the
government’s Transforming
Care Programme, launched in
2015 to help child and adult
services to work together,
ensuring adults with special
needs can stay close to their
families throughout their lives.
As such this scheme should be an
exemplar precedent nationwide
of what can and should be
done.”

Awards
Strawberry Field
Liverpool, North West
Architect
Hoskins Architects
Client
The Salvation Army
Main Contractor
Robertson Construction
Project Manager
Gleeds
Structural Engineer
Curtins Consulting
Landscape Architect
Rankinfraser Landscape
Architecture

Hoskins Architects was appointed by the
Salvation Army to design a visitor centre
and training hub for young adults, at
Strawberry Field, in 2012.
The brief, developed by the Salvation Army,
grew from a desire to provide world class
visitor facilities at the popular tourist
destination, but also use the opportunity of
doing so to address the need for training
and work experience for young adults with
learning disabilities or other barriers to
employment.
The site, made famous by the 1967 Beatles
song ‘Strawberry Fields Forever’, is located
in Woolton, a residential area of Liverpool.
Formerly a manor house in a landscaped
garden, the site became a children’s home
in 1936, with the original converted
Victorian villa replaced in the 1970’s by a
purpose-built home. The home closed in
2005, however more than 50,000 people
continued to visit the gates each year, and
proposals for redevelopment required the
impact of congestion and pavement-parking
to be addressed. The new 1360m2 centre is
designed to maximise views and physical
connections to the mature woodland setting
where John Lennon played as a child.
The three key elements of the building - a
visitor centre, a training centre, and the
landscape - have been organised to
maximise the opportunities that the site
offers. The visitor centre with shop,
exhibition, and café, is placed at the north

of the site, providing direct access and visual
connection from the famous red gates. The
‘front’ of the pavilion addresses
Beaconsfield Road on the line of the
original building. The glazed café walls
provide views and access to woodland
gardens in the West. Vertical larch mullions
modulate the glazing and continue around
larch cladding that encloses the Changing
Places facility, WC’s, exhibition and services
functions adjacent parking to the east. The
training hub, with its greater requirement
for privacy, is located deeper into the site
with a discrete entrance.
The building makes use of the existing
stepped topography, and below the
lightweight upper floor, containing visitor
and staff areas, a robust brick plinth
emerges, sitting on a lower terrace. This
contains education facilities with direct
access to a training garden. A generous
shared stair and accessible lift at the heart of
the building encourages interaction
between building users, while a large
oversailing roof provides shelter. The
project team adopted a collaborative
approach from the outset. Salvation Army
user group, and design team workshops
were used to develop the brief, test options
and review costs, which informed decision
making.
The Salvation Army is a registered charity
and along with public donations and trust
donors, bricks from the original building
were auctioned to fund construction.

Judges’ Comments:

Images: Dapple Photography

“Strawberry Field already has
an amazing story and this
remarkable straightforward
building allows access to that
story for the benefit of all and in
particular those needing help
with ongoing skills training. It is
a reminder that altruistic
ventures can generate great
rewards.”
“A really sweet project that
accomplishes an accessible,
community facility showing what
can be done.”

Civic Trust Awards 2021

62

Civic Trust Awards 2021

63

Highly Commended
Presented in recognition of Becky Goldsmith to projects
that demonstrate excellent universal design principles

Bristol Old Vic
Bristol, South West

Main Contractor
Gilbert-Ash
Structural Engineer
Momentum
Services Engineer
Max Fordham
Acoustic Consultant
Charcoalblue
Theatre Consultant
Charcoalblue
Quantity Surveyor
Gardiner and Theobald
Project Director
Plann
Project Manager
GVA Acuity

Judges’ Comments:
“A great deal of thought has
gone into accessibility and
knitting together the new
into old.”

Bristol Old Vic’s history is one of the
evolving nature of public buildings, levels
of accessibility and democracy. Alterations
to the street frontage had brought major
problems to accessibility, facing further
challenges posed by its existing listed site
dating back to the 1760s.
The piecemeal nature of the succession of
refurbishments has resulted in a myriad of
levels, from the original Georgian
auditorium, to the 2012 Capital Project
phase 1 works, and most significantly, the
1970s Moro works - although conceptually
clear and skilfully realised, the alterations
divided the audience into two unconnected
foyers, closed off the theatre’s public façade
with the new studio and over-formalised the
arrival and circulation spaces via the
converted Coopers’ Hall, which as a
consequence could no longer fulfil its
historic purpose as a public room for the
city. Consultation groups were established
during the early stages of the design
process. Workshops were held with
wheelchair users and visitors with, for
example, ambulant disabilities and visual
impairment. To provide full universal
accessibility for the first time in Bristol Old
Vic’s history, a new lift core was located
behind the Coopers’ Hall (adjacent the new
Box Office) to tie together all existing and
proposed floor levels. This passenger lift
serves the new Studio Theatre, main
auditorium levels, foyer levels and new staff/
back-of-house areas.

The number of ramps and level thresholds
in the front-of-house and back-of-house
areas were increased to allow easy
circulation for wheelchair users. Great
attention was paid in providing a sufficient
number of wheelchair accessible WCs within
a challenging building footprint. Visual
contrast for material palette and wayfinding
signage designed to aid visitors with visual
disability. These were developed through a
series of 1:1 prototype tests, undertaken on
site with a graphic designer to ensure
legibility. Thick door frames were designed
in order to avoid the need for glazing
manifestation.
The new entrance from the King street
approach is also highly visible – the new
large ‘Bristol Old Vic’ signage is situated at
a high level. Once closer to the building, a
neon entrance sign signals the main
entrance doors. Automated sensors are
installed on main entrance doors. Great
attention along with detailed coordination
and consultation with Bristol City Council
was required to achieve compliant external
landscape gradients within the constraints
of the King street conservation area.
The new Bristol Old Vic is predicated on a
desire to expand the bandwidth of public
engagement through a more porous,
demotic architecture and the capability to
host a more diverse programme of work
involving a wider cross section of society,
providing a new “room for Bristol”.

Images: Haworth Tompkins

Architect
Haworth Tompkins
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Highly Commended
Leeds Playhouse
Leeds, Yorkshire
The Leeds Playhouse is a cultural and
community hub serving a broad
demographic. As an organisation, they
have always had a large outreach
programme.
Examples include pioneering accessible
performances, being the first to introduce
Theatre of Sanctuary for refugees and to
regularly host Beautiful Octopus inclusive
club nights for people with learning
disabilities. Access and inclusion are at the
very heart of the project, with the
redeveloped building supporting the
Playhouse’s cultural, engagement and
participation activities - whereas previously
they happened ‘in spite’ of the building.
During the competitive process the
architects visited Leeds Playhouse to see a
performance which clearly demonstrated
the challenges of the existing building. This
visit led them to challenge the original
feasibility study and suggest a more radical
alteration to the existing building to
improve access into the main theatre spaces,
as opposed to only creating a new entrance
extension. This led to one of their major
design moves to create a democratic access
into the Quarry Theatre by opening the
building up at the middle level.
Throughout the project they consulted
widely to refine the brief; firstly, with staff
and then with regular user groups

including the youth theatre and participants
of the Playhouse’s Hey Days programme for
older people. They collaborated with access
consultants Jane Toplis Associates and
consulted with both the local Leeds Access
and Use-Ability Group, LCC’s access officer,
and the Playhouse’s own access group to
ensure that best practice was adopted. This
included presentations and a building visit.
The redevelopment has made the building
more accessible, welcoming and connected.
Inclusive design best practice was adopted
for finishes and colour choices. Provision
includes a large new lift, special buggy
stores and expanded wheelchair capacity in
the theatres. Toilet provision is
comprehensive, with provision for both
gender, non-gender assigned and family
friendly facilities (with both full and child
size appliances within one room) and
maintaining a Changing Places facility.
These facilities have subsequently been cited
as exemplar.
Once the redevelopment was complete
access audits were undertaken and some
minor modifications made to make the
building more user friendly: for example,
some additional handrails were added into
the Courtyard Theatre stalls. A “lessons
learnt” exercise was completed involving
the client team, design team and contractor
to benefit future projects.

Architect
Page\Park Architects
Client
Leeds City Council
Main Contractor
BAM
Owner
Leeds Playhouse
Project Manager
Turner & Townsend
Structural Engineer
Arup
Services Engineer
Max Fordham
Theatre Consultant
Charcoalblue
Landscape Architect
Re-Form
Client Advisor
New Stages Ltd
Project Manager
Rex Procter and Partners
Acoustic Consultant
Sandy Brown

Judges’ Comments:

Images: Jim Stephenson

“A lot of involvement and
engagement with various access
groups is evident, with the
design team even making
changes after an access audit to
ensure improvements were made.
There has clearly been a
remarkable change in
understanding of the value of
the Playhouse as a cultural
generator for Leeds.”
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Civic Trust AABC
Conservation Awards
Recognising conservation excellence in the built environment
since 2014.
Established in 2014, winners in the Civic Trust AABC Conservation
Awards demonstrate the highest standards of historic building
conservation.

AABC Conservation Awards National Judging Panel
The AABC Conservation Awards National Judging Panel consists of a representative group of building
conservation experts who uphold the integrity and ethos of the Civic Trust Awards and make the final
decision on the level of awards to be given, ensuring national and international consistency.
Dearbhail Keating
Dearbhail is a director at John Coward
Architects in Cartmel, Cumbria and an
AABC registered architect. She also sits
on the AABC Board. In 2014 Dearbhail
was awarded the Society for the
Protection of Ancient Buildings (SPAB)
Lethaby Scholarship, a nine-month
travelling scholarship that allowed her
to develop her technical understanding
of building conservation both
practically and philosophically. Her
work is focused throughout Cumbria
and Yorkshire on both ecclesiastical and
secular buildings working public and
private clients. Dearbhail sat on the
SPAB Technical Panel between 2016
and 2018. She also runs the SPAB
North of England Regional Group.

Neal Charlton
Neal is a Director at Buttress Architects
and an AABC registered conservation
architect. After receiving a Civic Trust

AABC Conservation Award in 2015,
Neal was asked to join the AABC Board
and judge the Conservation Awards in
2016. Neal also represents conservation
at the Civic Trust Awards Judging
Panel. He has undertaken many
projects in sensitive historic
environments, including modern
interventions on scheduled
monuments. The Buttress studio’s
work includes the public and private
sectors, the urban and the rural, the
residential and commercial, the
traditional and the contemporary, and
is internationally renowned for
exceptional skills in heritage and
conservation.

Neil Burton
Neil has been a director of The
Architectural History Practice since
2001. He is an architectural historian
with over 35 years’ experience of the
listed building and planning control
process. Neil started his career at the

Council for Places of Worship, assessing
the architectural merit of redundant
churches, before joining the GLC
Historic Buildings Division as a
member of the historians’ team. After
the abolition of the GLC he became an
Inspector of Historic Buildings within
English Heritage. In 1994 he became
Secretary of the Georgian Group, one
of the national architectural Amenity
Societies, where he remained until
joining AHP.

Simon Malam
Simon is a Practice Director at Donald
Insall Associates, an AABC registered
architect and AABC Board member.
He has 18 years’ experience working as
a conservation architect on the repair,
alteration and adaptation of some of
the country’s most important historic
buildings. His specialisms include
timber-framed structures and places of
worship, and he is incumbent architect
at Bangor Cathedral.

Comments from AABC National Judging Panel
Every year the AABC Conservation
Awards Panel reviews a varied selection
of conservation works on both secular
and ecclesiastical buildings of varying
sizes and complexity. The starting point
for assessment is to review the
statements, documents and drawings
submitted as part of the application and
consider these against the awards
criteria. These begin with
understanding the significances of a
historic building in whole and in its
constituent parts. We then consider the
identification of defects and the
diagnosis of problems and functional
deficiencies, which leads to the
development of an approach - a
conservation philosophy appropriate to

the specific circumstances of the project.
This year we have seen many more
projects that are tackling the
conservation of twentieth century
buildings. These bring a new dynamic to
the awards and pose questions and
challenges that are new and
experimental. Equally we are
encouraged to see small projects dealing
with difficult technical and philosophical
challenges, often with restrictions on
budget meaning difficult decisions are
having to be made. It is wonderful to see
the number of locally important
buildings being treated with such care
and expertise, ensuring their survival
for future generations. We have been
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really stimulated by the larger civic
projects, their efforts in engagement,
research and understanding of the long
and short term impacts of interventions.
We strive to identify projects that exhibit
excellence and that will inspire others to
engage with heritage, encourage
involvement in the Civic Trust Awards
and promote conservation in the wider
context. Each year it seems the decision
making process becomes harder with so
many projects worthy of celebration and
promotion. Our winners this year are
very different in scale and type but the
fundamental principles and approach to
the very specific challenges of each
project had are exemplary.

Awards
Projects which demonstrate the highest standards of historic building
conservation, and make an outstanding contribution to the quality and
appearance of the built environment.

Fillingham Castle Gatehouse
West Lindsey, East Midlands
Fillingham Castle was built between
c1760 and 1770, by the architect John
Carr of York, for Sir Cecil Wray. On
the eastern boundary of the park
stands the gateway with attached
lodges and walls.
Built of local limestone ashlar, the
archway is neo-Gothic in style and was
designed by John Carr in c1775. It is a
simple balanced design of classical
proportions but uses castellations and
the motifs of a fortified medieval
structure. It clearly seeks to create an
impressive welcome to the Fillingham
estate, however fortunes of the
Fillingham estate dwindled and were
bought by the Rose family in 1949. The
Castle and Gatehouse were in a poor
condition and while investment was
made in the restoration of the castle the
Gatehouse fell into disrepair. It was still
being used as a shepherd’s hut in the
late 1960s, but by the 1980s the roofs
had started to collapse.
The decaying structure was slowly
being re-claimed by the landscape and

its context of being the original
entrance to the Fillingham Castle was
becoming lost. Conservation Architect
Andrew Wiles was commissioned in
2015 to create a detailed set of record
drawings to identify a scheme of
conservation work for this Grade II*
listed building. The study also aimed to
see if a new sustainable use could be
established for the site. The majority of
the repairs were required to correct
decay and structural damage that had
occurred as a result of the failure of the
lodge roofs. Weak areas created by
window openings and a lack of tying in
the mono pitch roof structures had
pushed the west walls outwards. Rafters
had detached from the back wall and
the roofs fell in. Roof coverings were
reintroduced and rooms were made
weather tight.
With only one viable quarry close to the
site and with production capacity and
the exact characteristics of golden
limestone that was required, the
mammoth task began of sourcing

accurately sized stones that needed to
be installed in a hit-and-miss sequence
of different sized blocks, often in
seemingly random locations, to make
sure that the whole wall was not destabilized at once. There was also a
wide range of different types of stone
tooling that could be observed on the
existing stone. There were stones with
a regular punched grid, diagonal
sweeps, curved sweeps and
herringbone, with no discernible
pattern to the existing arrangement.
The decision was taken for the
contractor to tool the stone on site,
overcoming the challenge to decide
which tooling to apply to which stone.
Once the conservation works were
revealed, the glowing new stone of
pinnacles and the replica painted
windows drew attention to the
structure once again. Its subtle role is
to remind local people that this was
once a place of great prosperity that
could attract the best work of eminent
architects of the age.
Conservation Architect
Wiles and Maguire Ltd
Client
Trustees of AG Rose

Images: Wiles and Maguire

Main Contractor
Bridgett Conservation

Judges’ Comments:
“Conservation and detailed repair of
a stone arch which ticks every box.”
“They overcame difficult decisions
on a very small budget.”
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Awards
Wythenshawe Hall
Manchester, North West
Grade II* listed Wythenshawe Hall sits
in registered parkland in South
Manchester. The two-storey oak-framed
core dates from the 1540s and was
originally home to the Tattons, one of the
north west’s great noble families.
In 2016 the Hall was subject to an arson
attack and was badly damaged in the
ensuing fire. There was significant
damage to the oldest, most significant
parts of the building, travelling up into
the roof-space and bell-tower. Given the
urgency to respond, the project brief was
a collaborative process which was clarified
and developed, as the building and its
condition were assessed and understood.
Core to the approach to every step of the
project has been the conservation
philosophy; bespoke to the building, its
significance, and responding to the
fingerprint left by the fire. Early listed
building consent was granted against the
outline conservation philosophy, and
detailed drawings for restoration were
produced and discharged as planning
conditions to support progress. An
unusual step in reaction to the unique
circumstances of the project.
The work was approached in phases over
3 years. An initial six-week period of
emergency response secured the
temporary envelope, made the building

weathertight and allowed for damage
assessment. The building was then
allowed to dry and stabilise, preventing
further deterioration of the historic
fabric. Buttress were on site for two years
restoring the external envelope and
restoring interior detail. Key spaces badly
damaged included the ground and first
floor principal rooms of the hall with
decorative wooden panelling, ornate
plasterwork ceilings, leaded lights and
wall paintings. The roof space and clock
tower were largely destroyed. The
building was re-roofed in slate, new
structural oak frames crafted to replace
those lost and external lime plaster walls
reinstated. Material choices were
informed by the historic fabric and
suitability to building type and period.
Some inappropriate replacements such as
concrete tiled roofs and Perspex
windowpanes were reversed, and
appropriate replacements designed.
Internal works have included restoring
wooden panelling, cleaning the charred
surface and re-polishing. Decorative
plasterwork ceilings have had centuries of
paint peeled back and lost detail
replicated in lime plaster. Wall Paintings
have been assessed by specialists and
stabilised. Stained glass windows melted
by the fire have been hand crafted,

replacing lost panels with new,
incorporating as much original glass as
possible.
A simple colour palette unifies the
building, informed by paint analysis and
gives more flexibility to the use of spaces
moving forwards. All consultants involved
in the project took an active role in
engaging with the community, local
services, educational and interest groups;
with 44 social value activities delivered
over the course of three years. The team
also sought to provide, wherever possible,
employment and supply chain
opportunities. By project completion 64%
of labour was sourced from within a 30mile radius from the site, while a number
of local and regional businesses have been
engaged to provide materials and services
to aid the restoration.

Conservation Architect
Buttress
Structural Engineer
Thomasons
Main Contractor
Conlon Construction
Client
Manchester City Council

Judges’ Comments:

Images: Daniel Hopkinson

“Impressive disaster relief project
with a pragmatic and informed
approach taken to repair”
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Highly Commended
Projects which demonstrate the highest standards of historic building
conservation, and make a significant contribution to the quality and
appearance of the built environment.

Collective on Calton Hill
Edinburgh, Scotland

Architects
Collective Architecture
Malcolm Fraser Architects
Project Manager
Faithful & Gould
Structural Engineer
Elliott & Company
Services Engineer
Cundall
Landscape Architect
Harisson Stevens

Judges’ Comments:
“A challenging project well
considered from a variety of
angles and based on a sound
foundation of research on an
iconic site and that has been well
executed.”

The design and restoration project was
split into two distinct phases: Phase 1
works facilitated the relocation of
Collective to the City Dome on Calton Hill
and Phase 2 works saw the extensive
refurbishment of the Category A Listed
City Observatory, Transit House, Playfair
Monument & Boundary Walls.
It also includes the addition of a new two
storey restaurant, ‘The Lookout’ which
cantilevers over the north east corner of the
boundary wall, a new gallery ‘The Hillside’
which is excavated into the basalt mound to
the north of the Observatory and a new
welcome kiosk at the East Gate. The
connections between each building were
then carefully knitted together by an
extensive new landscaping scheme, which
allows the site to become fully accessible and
open to all, for the first time in its 240-year
history. The City Observatory was designed
by W.H. Playfair in 1818 and the design
team were supplied with a full detailed set
of original Playfair drawings to work with
when developing the proposals. This
informed the conservation work, including
reinstating the original interior plan form of
a single central hall with double column
arrangement; opening this up allowed light
to flood into the space on a perfect east/west
orientation as Playfair intended.
A particularly striking feature are the
meridian slots, two 180-degree slices into
the roof and elevation of the east and west

wings which were once covered by timber
shutters, to allow the building to be opened
up to the sky. These have been reopened,
the shutter mechanism overhauled and the
slots glazed as part of the works; this
intervention feels very contemporary, but is
a fundamental original element of the 200year-old building design. The Transit
House predates the City Observatory, and
in many ways is a simplified first version,
with a single meridian slot, the same timber
shutter system and scaled down detailing.
The restaurant occupies the vacant north
west corner of the site; historical analysis
found that Robert Adam had urged James
Craig to ‘fortify’ each corner of the site
when he was developing proposals for
Observatory House and although this was
not fully realised, the later additions of the
Playfair Monument and City Dome
strengthened this principle, leaving the
north west corner empty by contrast. The
form of the restaurant is designed with a
geometric kinship to the Playfair
Monument, diagonally opposite. From
outside the compound it appears single
storey, projecting out in a bold manner over
the boundary wall.
A series of stone columns support the roof,
set in an asymmetric arrangement to create
a sense of anchoring the building backs into
the hill. The pyramid roof form is topped
by a glazed oculus, to echo the form of the
Observatory House.

Images: Collective Architecture / Malcolm Fraser Architects

Clients
Collective
City of Edinburgh Council
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Highly Commended
Hope Springs Eternal
- The Deepdene Heritage Trail
Mole Valley, South East
Following the 2008 exhibition on
Thomas Hope at the Victoria & Albert
Museum and then the Bard Centre, New
York, interest was awakened in Hope and
his largely forgotten contribution to
shaping arguably the most colourful
period of English history – the Regency.
In 2009 Mole Valley District Council and
the Mausolea and Monuments Trust
decided to rescue the sole surviving
complete building built by Hope –
Statutory List Listed Grade II* The Hope
Mausoleum, which included the
conservation, repair and restoration of
the historic structures found along the
walk. The Mausoleum was partially
demolished and buried in 1957 by the
predecessor of MVDC to prevent further
vandalism that was being faced. The
project grew with a devoted band of local
volunteers working on site helping the
Council to restore the parkland setting
around the mausoleum. This led to the
discovery of more of the historic
landscape hidden under years of neglect.

The regeneration project was awarded a
Heritage Lottery Grant to repair the key
architectural and landscape features and
uncover and reconnect the hidden
Deepdene Estate.
The Mausoleum consists of an antechamber leading to the vaulted burial
chamber in the plan of a Cross located
beneath ground level. The ground in
front was excavated to a re-entrant
courtyard within brick retaining walls
finished in a cementitious render with
raised plinth. These were carried back as
retaining walls to the burial chamber and
surmounted by iron railings, carried
across on a brick wall to secure the site
and define its extent. Photographic
archives showed side walls and the rear
wall extending the full width of the site,
the detail of which created a picture of the
missing elements. They showed the
courtyard and dwarf wall with stone
copings surmounted by railings. A pair of
iron entrance gates were hung from
latticework pylons. Careful removal of the

oversite earth revealed the lead plugs of
the balusters, iron cramps, wall bases and
the extent of fresh backfill to add to the
growing picture of the missing elements.
The proposal included reconstruction of
the missing elements of the retaining, side
and rear walls together with the front
courtyard wall with railings and gates
using the sound salvaged material found
on site; and using the photographic
records and images. The project was open
to engagement with the community from
its inception and throughout the works.
The Mausoleum and the wider gardens
and structures are accessible to the public
365 days a year with the on-site events,
community activities delivered by the
Friends of Deepdene volunteers who have
been caring for the site since 2011 and
organise guided tours and Heritage Open
Days. The project enables people to
discover and learn about one of the most
enigmatic and important forgotten figures
in the nation’s visual art history, the
incomparable Thomas Hope.

Judges’ Comments:
“A really heroic project, with an
interesting story and such a small
budget, they have achieved such a
lot.”

Client
Mole Valley District Council
Conservation Architect
Robin Nugent Architects
Structural Engineer
Hockley and Dawson
Consulting Engineers Ltd
Images: Robin Nugent Architects

Quantity Surveyor
John Griggs Associates
Main Contractor
PAYE Conservation Net
Blacksmith
Michael Hart
Technical Advisor
Chichester Stoneworks Ltd
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Highly Commended
Kirklees Priory - Conservation of
Robin Hood’s Cottage
Calderdale, Yorkshire

Client
Mr Louis Pickersgill
Main Contractor
Historic Property Restoration
Ltd
Quantity Surveyor
RST Consulting
Structural Engineer
Blackett Ord Conservation
Project Funder
Historic England

Judges’ Comments:
“A really high standard of
workmanship, with quality
craftsmen used and lots of onsite
investigation. The new works
are well justified.”

The Gatehouse (or Robin Hood’s Cottage)
is listed Grade II* and sits in the
scheduled ancient monument that is
Kirklees Priory. This was founded as a
Cistercian Nunnery in the C12, during the
reign of Henry II.

Historic England funded rescue works to
introduce a permanent scaffold to stop the
collapse. While this stabilized the structure
the grid work of scaffold all but obscured
the timber frame and made access to the
interior hazardous.

The priory was suppressed in November
1539, when it had a prioress and seven
nuns. It seems likely that the present
structure post-dates the Reformation and
was the original site of the first domestic
development. Thought to be the most
important architectural feature of the
building is the timber framed west facing
gable. This features an oriel window
supported on bold bulbous brackets, with to
either side timber framing of a rare type
with off-set studs. Since 1610 it was first
written that the Gatehouse building at
Kirklees Priory is the place where Robin
Hood died, his proceeding arrow shot
marking the place where he wanted to be
buried. While the C12 Priory itself would
have been contemporary with any real-life
Robin, the earliest parts of the Gatehouse
building will date to the C15. Nevertheless,
the legend is dear to the local people of the
district.

The whole of the Priory Park was eventually
bought by a local business owner as a family
home and he engaged with Historic
England to start the methodical
conservation of the neglected historic
building stock. Following a full building
investigation into the extent of the decay
and the archaeological development of the
structure led to proposals for repair and
conversion to a 2-bed residence. The most
radical aspects of the scheme were to create
a new door opening in a turret feature on
the west elevation and the creation of an
internal staircase. In both cases these were
introduced in areas where archaeological
research had shown significant previous
change. Prior to the conservation works this
building was in a ruinous state with the
historic fabric shrouded in scaffolding. If it
had become a total loss then the efficacy of
this building as such a powerful folk legend
would have been lost with it.

In the mid C20 the Priory Park had become
a run-down aristocratic estate with little
maintenance being carried out. The
roofscape of the Gatehouse is a complex set
of gables and valleys and water penetrated
in several places causing the gable frames
and the floors to rot. By the late 1990s

The careful conservation of this building
and the retention of as much of the ancient
fabric as possible maintains an important
cultural bridge for this community to a
historical, legendary age and at regular
times the building can be viewed by the
public.

Images: Wiles and Maguire

Conservation Architect
Wiles and Maguire Ltd
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Highly Commended
The David Parr House
Cambridge, Eastern
In 1886 David Parr, an artisan decorator
moved into a modest terraced house near
Cambridge railway station and started a
life-long project to decorate and furnish it
in the style of the college and church
interiors he was involved with at work.
He kept a notebook of techniques and
materials giving a glimpse of a past age and
a Victorian working-class man’s aspiration
of home. On his death in 1927, David Parr’s
widow, Mary Jane was joined by his 12 year
old granddaughter Elsie. Elsie continued to
live in the house until her own death in
2013, aged 98, when the house was
acquired from her daughters by the David
Parr House Charitable Incorporated
Organisation. In 2016 the project to
conserve the site was awarded the first of
two grants from the National Heritage
Lottery Fund.
The project was broken down into three
phases. The first involved a Conservation
and Management Plan, an assessment of the
fabric and the internal painted plasterwork.
Preliminary investigatory work involved
surveys of the below ground drainage,
moisture readings of the walls to identify
underlying issues, both past and present,
that had resulted in the loss of the
decorative internal wall and ceiling finishes.
The Conservation & Management Plan
highlighted the significance of the house
and garden as a product of several
generations.

Client
David Parr House
Main Contractor
F.A. Valliant & Sons Ltd
Paint Restoration
Huning Decorations
Paint Conservation
Tobit Curteis Associates
Electrical Subcontractor
Secelec
Specialist Plaster
Simon Swann Associates
Paint Analysis
Hamilton Kerr Institute
General Plaster
G.Cook & Sons Ltd
Architectural Paint Research
Jane Davies Conservation
Conservation Architect
Cowper Griffith Architects LLP

Due to its delicate interior and the need to
ensure its future conservation, it was
acknowledged that direct public access to
the House could not be the only means of
engaging with audiences. Additional
methods of telling the story of the House
and sharing its heritage needed to be
developed with a wide variety of ways of
publicising, communicating and engaging
with a large number of people. An initial
target of 10,200 visitor engagements was set
with 20,000+ engagements being achieved
through off-site events, outreach, education,
website and social media.

Images: Matthew Smith Photography

David Parr had kept diaries documenting
his work on the interiors and Elsie’s
husband, Alfred had kept a similar record
of his work in the garden. It was agreed
that the conservation of the external
envelope would offer the best protection to
the interiors.

The contents of each room were
photographed, catalogued and removed
from the house. A schedule of work was
compiled and sent out to tender. Paint
analysis was undertaken to determine the
colours of both the external joinery and
some of the interiors where the plasterwork
had been damaged beyond repair. The roof
was re-slated and insulated to stabilise the
internal environment. The windows and
doors were overhauled. Drains and
rainwater goods were repaired. The
breathability of the external walls was
improved by the removal of external
modern synthetic paints, the removal of
cementitious mortar and the repointing of
brickwork in lime, the capping, repointing
and flaunching of chimneystacks.
Volunteers carried out 18 archaeological ‘pit
digs’ to investigate the planting schemes
within the garden. David Parr’s diary
offered information of the original planting
scheme at the front of the house and the
materials used for paths and railings. Alfred
Palmer’s diaries shed light on the back
garden. An important element within the
garden was the shed which was carefully
repaired.

Judges’ Comments:
“A charming repair and
conservation project, using a
domestic terrace house as a
canvas.”
Civic Trust Awards 2021
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Civic Trust Awards
Assessors and Members
We are extremely grateful to all the volunteer assessors who give their
time, knowledge and expertise to help the Civic Trust Awards. Senior
architects, universal design professionals, planners and passionate local
community representatives work together to ensure that our assessment
process remains comprehensive and impartial.

2021 Civic Trust Awards Assessors
Alistair Barr
Andrew Costa
Andrew Fuller
Andrew Hapgood
Anthony Clerici
Caroline Wilson
Chris Bowes
Christopher Twomey
Colin Haylock
Dale Jennings
Dan Jones
Dave McCall
David Ayre
David Simister
David Tucker
Deirdre Meagher
Giles Martin

Glyn Emrys
Gordon Talbot
Gordon Young
Graham Devine
Jamie Wakeford-Holder
Jeremy Estop
John Hickey
Jonathan Nicholls
Joseph Morgan
Karen Hankey
Karl Ruddle
Kevin Gray
Louise Crossman
Malcolm Hankey
Mark Bell
Michael Jamieson
Nick Evans

Nigel Craddock
Oliver Chapman
Orla McCann
Pascal Wensink
Philip Lee
Pierre Wassenaar
Piers Smerin
Rebecca Thurgood
Ric Blenkharn
Richard Keating
Rob Hearne
Roger FitzGerald
Roger Joyce
Sue Manley
Tom Waddicor
Warren Whyte

2021 Civic Trust Awards Members
As a not-for-profit organisation, we rely heavily on the support of sponsors
and members whose support assists us in both the delivery of the scheme
and helps reinforce the valuable work of our volunteer assessors, who
donate thousands of hours to the Awards each year.
Barr Gazetas

Haverstock Associates

BDP

Hugh Broughton Architects

Collective Architecture

Keith Williams Architects

Design Engine Architects

Knight Architects

Emrys Architects

Wiles and McGuire

FaulknerBrowns Architects

Wilkinson Eyre Architects
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Regional Finalists 2021
Schemes that were considered to be of merit
at a regional level by local assessors.
4. North East
• Student Life Building (Middlesbrough)
FaulknerBrowns Architects
• The Catalyst (Newcastle upon Tyne)
GSSArchitecture

5. Yorkshire & Humberside
• Dancing Flowers of Doe Lea (Bolsover)
Tonkin Liu
• Barbara Hepworth Building,
The University of Huddersfield (Kirklees)
AHR
• The Concourse, Sheffield (Sheffield)
HLM Architects

6. Republic of Ireland
None

7. Wales
• Holyhead Market Hall (Gwynedd)
Purcell
• Central View (Newport)
Roberts Limbrick Architects
• Windsor Lofts (Vale of Glamorgan)
Loftco & Tony King Architects

8. West Midlands
• National Automotive Innovation Centre (Coventry)
Cullinan Studio
• Keele University, Smart Innovation Hub
(Newcastle-under-Lyme)
BDP
• Marstons Hub, Ludlow (Shropshire)
K4 Architects Ltd
• King’s High School (Warwick)
Nicholas Hare Architects

Schemes by region, scheme name, area and applicant.
Civic Trust Awards, Pro-Tem Awards, AABC Awards and
Selwyn Goldsmith Awards Regional Finalists

1. Scotland
• Monifieth Parish Church, Angus
Lee Boyd
• Collective on Calton Hill (Edinburgh)
Collective Architecture, Malcolm Fraser Architects
& Harisson Stevens
• New Gorbals Housing Association Offices (Glasgow)
Page\Park Architects
• The Prince & Princess of Wales Hospice (Glasgow)
Ryder Architecture
• Woodside Health & Care Centre (Glasgow)
Page\Park Architects

9. East Midlands
None

10. South West
• Bath Schools of Art and Design (Bath & N E Somerset)
Grimshaw
• Nansledan - Phase 1 (Cornwall)
ADAM Architecture & Purl Design

2. Northern Ireland

11. South East

• Erskine House (Belfast)
TODD Architects

• Bierton Crematorium (Buckinghamshire)
Haverstock
• The Command Works, Bicester Heritage (Cherwell)
Ridge and Partners LLP
• Walmer Castle and Gardens Learning Centre and Café
(Dover)
Adam Richards Architects
• Oakmoor School (East Hampshire)
HCC Property Services
• Christ Church Visitors Centre (Oxford)
Purcell
• The Dorothy Wadham Building(Oxford)
Allies and Morrison
• The Story Museum (Oxford)
Purcell

3. North West
• Chester Cathedral’s Erasmus Chapel Wall Mosaic
(Cheshire West & Chester)
Donald Insall Associates
• Market Place, Prescot (Knowsley)
Mark Wray Architects
• Murrays’ Mills (Manchester)
Feilden Clegg Bradley Studios
• 2 Stockport Exchange (Stockport)
Muse Developments
• Tameside Wellness Centre (Tameside)
Pozzoni Architecture Ltd
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• Linden Farm Autism Supported Living (Surrey)
Haverstock
• Margate Caves (Thanet)
Kaner Olette Architects

12. Greater London
• The Ark, Noah’s Ark Children’s Hospice (Barnet)
Squire & Partners
• Crystal Palace Park Cafe (Bromley)
Chris Dyson Architects LLP
• ‘Troy: myth and reality’, British Museum (Camden)
Ralph Appelbaum Associates
• Lincoln’s Inn Great Hall and Library (Camden)
MICA Architects
• Great Arthur House (City of London)
John Robertson Architects
• Build Up Hackney (Hackney)
Build Up Foundation
• Dalston Lane Terrace (Hackney)
Child Graddon Lewis
• Hackney Gardens (Hackney)
DLA Design
• Sands End Community and Arts Centre
(Hammersmith & Fulham)
Mæ
• 69 Highgate High Street (Haringey)
Birds Portchmouth Russum Architects
• Tufnell Park Primary School (Islington)
Haverstock
• Holland House Terrace & Cafe Space
(Kensington & Chelsea)
William Best Architects
• Kingston School of Art (Kingston-upon-Thames)
Haworth Tompkins
• The Kingston Academy (Kingston-upon-Thames)
Astudio Ltd.
• New Garden Quarter, Stratford (Newham)
Pollard Thomas Edwards
• AQML (Advanced Quantum Metrology Laboratory
AQML) - National Physical Laboratory
(Richmond upon Thames)
JACOBS
• The Pavilion Restaurant (Richmond upon Thames)
Ryder Architecture
• Surrey Docks Farm (Southwark)
Pup Architects
• Harris Academy, Sutton (Sutton)
Architype
• Raine House Community Centre (Tower Hamlets)
Ian Chalk Architects & Nicola de Quincey
• Boulevard (Westminster)
SODA Studio
• Brunel Building (Westminster)
Fletcher Priest Architects

13. Eastern
• City Park West, Chelmsford (Chelmsford)
Pollard Thomas Edwards

International
• Comcast Technology Center (Philadelphia, USA)
Foster + Partners
• The Edge (Edmonton, Canada)
Dub Architects
• University of Notre Dame Matthew and Joyce Walsh
Family Hall School of Architecture (Indiana, USA)
John Simpson Architects & Stantec Architecture Inc
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